Auewuag ‘uiayy we ap) ‘wnasnpy uisag e Aq uoimqiyxa uy

9.4N312911Y2d1y pue udisa(

200/




[1) Amdazeum fenntartoja: [ [0 [0 0 [ [0 T [0 T ) )

U}
] % OKTATASI ES KULTURALIS MINISZTERIUM [/ [))

chlm

ALAPKEZELOD

CONCORDE

©

) @) A g
il o o o ol ol R D I A 4 sisrkezeisie 2006.

Do oo

TR ) T T T T T ) ) ) ) ) ) T T T T ) ) ) ) T T T T T ) ) ) ) T T T T T ) ) ) T T T T ) ) ) ) T T T T T ) ) ) ) ) T T T T ) ) ) ) ) ) T T Y ) Y |

110 ) ) T TR T ) ol ) T ) T T [ [T FR) o) ) ) ) [ [

) Y U TR ) ) ) g )

~
]
Gos
nig O
wea
323
O >
Saa
222
222

U V) 1) T AR 11 U [ TR T MUY TR [ VD) Nyitva: kedd - vasérnap:10-20h

22
=222
SE222

n= 22
geE=s
S o= ==
S=za22
D 5E=EE
RE222
SRR

22

22

23

W
=
N
C
=]
iL

31

U] 51
1UGO

) Y Y T T T T ) ) ) ) ) T T T T T ) ) ) ) ) T T T T T T ) ) ) ) T T T T T ) ) ) ) ) T T T T T ) ) ) ) ) T T T T T ) ) ) ) ) T T T T T ) ) ) ) ) T T T T T T )

FDJIDJFLUFDJIDJFLUFDJIDJFLUFDJIDJFLUFDJIDJMWMW%MWFMWWWMWWMWWMWWMWW
U}

V) ) ) T T [

] arfotel il

10V o) o) ) T T ) T T ) ) ) ) ) ) ) T Y Y )
100 20 ) ) T ) ) T T ) ) ) ) ) ) ) Y Y [ )

[UTTNTY Open: Tuesday - Sunday: 10 am-8 pm
[V Onthe last Saturday of every month:10 am—-10 pm
[ Closed on Mondays

NININIR] Hétfén zarva
100 100 T T T ) T T T T T T T T i T T o T i o ) T i o T T i T T i T T o T T i T T o o) T i o T T T o ) T o T T i o T T T T i o ) T i ) ) [

10V 20 ) ) ) T T T T T ) ) ) T T T T ) ) T T T ) ) ) ) T T T T ) ) ) T T T T ) ) ) ) T T T T ) ) ) ) ) T T T T

T U T T T T T T T T T ) T ) T ) T T T U T [ U [ I [ [J [) Miindlen hiénap utolsé szombatjan:10-22h

S
)
()
D
| ~3J (@©
—
N =3

—
"D g E

N D
Ew-i—‘

w &

>O
Os0VEZ
— Y ]
=2 258

(2]

n ESS
Ow 352
DEg 8

o 2 2
Ax>=z
EEEE2E2E22
EEEEEE22
EEEEE2E22

BREUER MARCELL
Dizajn és épitészet
AVitraDesign Museum, Weil am Rhein, Németorszag kiallitasa

MARCEL BREUER
Design and Architecture
An Exhibition of the Vitra Design Museum, Weil am Rhein, Germany

Ludwig Mlzeum - Kortars Mlvészeti Mizeum
Ludwig Museum - Museum of Contemporary Art

2007.majus 4 - szeptember 2
4May -2 September 2007

Akidllitas kurdtorai/ Curators: Mathias Remmele, Uveges Krisztina
Koordinator / Coordination: Vitra Design Museum: Sandra Bachmann
Forditas / Translation: Erhardt Miklos

Korrektura/Proofreading: Elsasser Klaudia

Grafika / Design: Eln Ferenc

Nyomda /Printed by: Stadium Nyomda

Kiado / Published by: Néray Katalin

Példanyszam: 5000 /Published in 5000 copies

BREUER MARCELL

Dizajn és epiteszet

Apécsisziiletésti Breuer Marcell (1902-1981)
—vagy ahogy vilagszerte ismerik: Marcel
Breuer — a 20. szazad egyik legnagyobb ha-
tasi modernista épitésze és butorterve-
zdje. E kiallitas megrendezésének egyik
apropodjasziiletésének szazadik évfor-
duldja volt. A németorszagi VITRA Design
Museum tarlata 2002 dta jarja a vildag muze-
umait. Magyarorszag szamara rendki{viil
fontos, hogy a hazai kdzénség figyelmét ra-
iranyitsa Breuer Marcell — a szakértékon
kivilitthon talan kevésbé ismert — munkas-
sagara. Munkassaganak maighatd tanulsaga,
hogy a hagyomanyokat atmentve élhetd
épitészeti és lakdkdrnyezetet kell teremte-
ni, akor emberének igényei szerint.

Breuer Marcellt Eurépaban formatervezékent,
Amerikaban tanarként és épitészként isme-
rik. Ez a nagyszabasu retrospektiv kiallitas
azels6, mely formatervezéi munkassagat és
kiemelked6 épiileteinek modelljeit egyiitt
mutatja be. A butorok, rajzok, butorkatalo-
gusok és az altala tervezett belsé terek ko-
rabeli fotdi segitenek atfogo képet alkotni
Breuer formatervez6é munkassagarol.
A kronologikus és tematikus részek a fel-
hasznalt anyagok szerint (fa, csévazas acél,
aluminium és rétegelt fa) tekintik at butor-
tervezéitevékenységének majd mindegyik
darabjat.

Breuer elséként hasznalt acélcsdvet butora-
ihoz, amivel eleinte nem aratott kereskedel-
mi sikert. Késébb az avantgard divatossa
tette ezt az anyagot: els6ként milvészek
(Walter Gropius, Vaszilij Kandinszkij, Moholy-
Nagy Laszlo, Alvar Aalto) hasznaltak cséva-

MARCEL BREUER

Design and architecture

Born in Pécs, Hungary, Marcel Breuer
(1902-1981) was one of the most influential
designers and architects of twentieth century
modernism. One of the raisons d'étre of this
large exhibition was the 100th anniversary
of the birth of the artist — the exhibition has
been travelling around the world since 2002.
In Hungary, it is particularly important to
shed light on Breuer's oeuvre, till now familiar
mostly to professionals. The message of his
ceuvre, i.e. that architecture, preserving its
traditions, must create alivable environment
according to the needs of the people, is still
valid in our time.

The Marcel Breuerretrospective created by
the Vitra Design Museum (Weil am Rhein)
is the first to present his design work and
the models of his most important buildings
together. In Europe, Breuer is primarily
known as a designer while in America, as a
teacher and architect; the exhibition aims
at creating balance in the 2 different areas
aswellas introducing this great artist to the
Hungarian audience.

Furniture pieces, drawings, furniture catalogues
and photographs of inner spaces designed by
Breuerare collected to offer an overview of his
design oeuvre. The exhibition presents almost
alltheresults of his long career as adesigner,
organized chronologically, thematically and
by material (wood, tubular steel, aluminium
and plywood).

In the ‘Tubular Steel’ section, many original
pieces illustrate Breuer's experimentation
with the new functional possibilities of the
material. Breuer's pioneering decision of



zas butorait privat és lGizleti terekben
egyarant, amelyek {gy a modernizmus szim-
bélumava valtak.

Breuer épitészetimunkassagat harom téma-
korben targyalja a kiallitas (Hazak, Terek,
Méretek). Epiileteit tizenkét, e kiallitasra
késziilt modellen keresztiil lehet megtekin-
teni, melyek a Breuer altal hasznalt négy
alaptipus példai, igy lathaté a két Breuer-haz,
a Whitney Mizeum és templomepiiletei is.
A vazlatok, tervek és a nagyszamu fénykép
atfogo képetad a Breuer altal hasznalt fébb
motivumokrol, szerkesztésielvekrél, melyek
éplleteit és —még mais gyartott — butorait
egyarant jellemzik.

using tubular steel for his furniture designs
was not commercially successful at the start
butitappealedtothe Europeanavant-garde
—artists as Walter Gropius, Wassily Kandinsky,
Laszlé Moholy-Nagy and Alvar Aalto started
furnishing their private homes and offices with
Breuer’s pieces thus making his tubular steel
furniture anicon of modernism.
The exhibitionrenders Breuer's architectural
activity inthree categories: Houses, Spaces
and Volumes. 12 models specifically fabricated
for this exhibition present his buildings, as the
Breuer House I-1l, the Whitney Museum, the
churches and others, exemplifying the four
basic building types in his oeuvre.
Sketches, floor plans and a huge number of
photographs help to summarize the main
creative elements and construction principles
that characterize both his buildings and his
furniture which is still being produced.




Breuer Marcell Lajos 1902-ben sziiletett
Pécsett. Erettségiutan a bécsi Képzémlivé-
szeti Akadémiara nyert felvételt, de az
Akadémia merevrendszere nem volt megfe-
lelé szamara. Ebben az idében ismerkedett
meg egy masik pécsi mtveésszel, Forbath
Alfréddel, aki kapcsolatban volt Walter
Gropiusszal, a Bauhaus vezeté professzora-
val. Forbath beszamoldjabdl ismerte meg a
Bauhaus Uttoéré pedagdgia modszereit, és
mas pécsi mlivészekkel — Molnar Farkassal,
Johan Hugoval, Weininger Andorral — egyitt
hallgatoja lett @ 20. szazad mlvészetét don-
téen befolyasolo iskolanak. Itt felhagyott
a képzémlvészeti tevékenységgel és — a
Bauhaus gyakorlatias szellemének megfe-
leléen —az asztalosmUhelybenbultortervezést
és -gyartast tanult.

1924-ben fejezte be tanulmanyait, majd
Parizsban telepedett le. Személyes kapcso-
latbakertiilt Le Corbusier-val és azavantgard
mas kiemelkedd alkotodival, tobbek kozt
George Braque-kal, Fernand Léger-vel és
Robert Delaunay-val. 1926-ban a Bauhaus
Dessaubakoltozott, ekkor Gropius meghivta
Breuert, mar mint tanart, azasztalosmuhely
vezetésére. Ehhez a korszakhoz flizédik az
elsé csébutorok megalkotasa. Az Ujitashoz
az otletet a bicikli inspiralta: ez kénnyen
hajlithato acélcs6bél késziil, mégis jol birja
aterhelést, ezért ilébutor vazaként is fel-
hasznalhato. A furcsa butor eleinte nem
valtott kinagy elismerést. Azonban amikor
Vaszilij Kandinszkij, a hires absztrakt
festd elkezdte vasarolni Breuer bltorait,
hamar divatossa valtak az avantgard ér-
telmiségi kdrékben. A racionalis formaal-

o

kotas, az olcson eldallithato aramvonalas

Marcell Lajos Breuer was bornin1902in Pécs,
southern Hungary. Following his graduation
from high school, he was accepted to the Vien-
nese Academy of Fine Arts, but the Academy’s
rigid structure was not appropriate for him.
During this time, he made the acquaintance
of another artist from Pécs, Alfréd Forbath,
who was in contact with Walter Gropius,
head professor at the Bauhaus. It was
from Forbath's account that he learned of
the pioneering pedagogical methods of the
Bauhaus, and together with other artists
from Pécs — Farkas Molnar, Hugo Johan,
Andor Weininger — became a student of the
Bauhaus, the decisively influential school of
the twentieth century. Here he would also
abandon his fine art activity, and — in accord-
ance with the functional spirit of the Bauhaus
—he studied furniture design and manufacture
in the carpentry workshop.

He completed his studies in1924, subsequently
settling in Paris. He developed personalrela-
tions with Le Corbusier and other prominent
figures of the avant-garde, such as Georges
Braque, Fernand Léger and Robert Delaunay.
In 1926 the Bauhaus moved to Dessau, at
which time Gropius invited Breuer to come,
this time as a teacher, to head the carpentry
workshop. It is to this period that the creation
of his first tubular furniture is linked. The
idea for this innovation was inspired by the
bicycle: it was produced from highly malleable
steel tubing, which nevertheless could endure
the load, and thus it was highly employable
as framing for seating furniture. Initially, he
did not gain much recognition for the strange
furniture. However, when Wassily Kandinsky,
the celebrated abstract painter, began to



Az Amerikai Mlvészet Whitney Muzeuma, New York, 1964-66
Whitney Museum of American Art, New York, 1964-66
Fotd /Photo: Ezra Stoller © Esto. Minden jog fenntartva / All rights reserved

fémvaz a modernizmus szimbdlumava avat-
ta a csébltort. A Thonet cég mar 1929-ben
elkezdte a tdmeges gyartasat és széles
korben elterjesztette. Az eleinte acélbdl,
késébb aluminiumbdl és rétegelt fabolkészilt
butor lényege a konzolos erémegosztas.
A terhelés folyamatosan aramlik szét az
aldtdmasztas minden pontjan. Ezt a konzolos
megoldast hasznalta Breuer épitészetimun-
kassagabanis.

1934-ben megprobalt itthon letelepedni és
dolgozni. Bauhaus-diplomajat nem fogadta
el a Magyar Epitészkamara, ezért mas épi-
tészekkel kozdsen indult palyazatokon.
A hivatalos szervekkel ellentétben az épi-
tésztarsadalom megbecsiilte, Breuer tagja
volt aleghaladobb szellem( épitészcsoport-
nak, a CIAM — Congres International
d'Architecture Moderne magyarorszagi
szervezetének, a CIRPAC-nak. A nacizmus
terjeszkedése tovabblépésre kényszeritet-
te: rovid eurdpai vandorlas utan Gropius,
a Bauhaus egykorivezetdje 1937-ben meg-
hivta a Harvard Egyetemre tanitani. Breuer
professzorként oriasi pedagdgiai munkat
végzett: a Bauhaus-modszereket felhasznal-
va az amerikaiépitészek Ujszemléletli gene-
raciojat nevelte ki.

Ti{z év tanitas utan ismét épitészetitevékeny-
ségbe kezdett. Eleinte Gropius irodajaban
dolgozott, 1944-ben pedig sajat irodat nyitott.
Ekkor indult nemzetkozi épitész karrierje,
mely lakdépiletektdl templomok tervezeé-
séiig ivelt. Megkapta a Francia Epitészeti

purchase his pieces of furniture, they soon
became fashionable in the company of the
avant-garde intelligentsia. The rational formal
creation, the inexpensive streamlined metal
framework initiated the tubular furniture as
the symbol of modernism. The Thonet firm
commenced its mass production in 1929,
so that it would be widely distributed. The
essence of his furniture, produced initially
from steel, later from aluminium and plywood,
was the console distribution of force, with
the load continually circulating across every
point of the support. Breuer would employ
this cantilever solution in his architectural
work, as well.

In1934, he attempted to establish himself and
work in Hungary. His Bauhaus diploma was
not accepted by the Hungarian Chamber of
Architects, therefore he entered competitions
together with other architects. Contrary to the
official organs, the architectural community
respected him, and Breuer was a member
of the most progressive-minded group of
architects, the Hungarian organisation of
CIAM - Congreés International d’Architecture
Moderne, the CIRPAC. The expansion of Na-
zism compelled him to go further: following
his brief European migration, Gropius, the
former head of the Bauhaus, invited him in
1937 to teach at Harvard University. As a
professor, Breuer accomplished enormous
pedagogical work: employing the methods
of the Bauhaus, he educated a generation
of American architects with a completely
new approach.



Akadémia aranyérmét, tébb akadémia disz-
doktorra fogadta, tébbek kdzott a Budapes-
tiMUszaki Egyetemis, 1970-ben.

Hazai elismertetése érdekében sokat fara-
dozott monografusa, Major Maté. Major a
CIRPAC csoportbélismerte Breuert, a ma-
sodik vildghabort utan egészen Breuer hala-

Gyilésterem, Unesco-székhdz, Périzs, 1955-58
Assembly hall of the UNESCO

Headquarters, Paris, 1955-58

Foté /Photo: Unesco, Paris

After tenyears of teaching, he recommenced
his architectural activity. At first, he worked
in the office of Gropius, butin1944 he opened
his own bureau. It was at this time that his
international career as an architect began,
stretching from residential work to churches.
He was awarded the golden medal of the French
Academy of Architecture, made honorary




laig levelezésben alltak. Major évtizedeken
keresztil prébalta elérni, hogy Magyaror-
szagon is legyen Breuer-épiilet. A hetvenes
évek végén az Epitésiigyi és Varosfejleszté-
siMinisztérium, a Kozépilettervez6 Vallalat,
aBudapestiMUszaki Egyetem, az Orszagos
Mlemlék Feliigyel6ségis tamogatnikezdte,
hogy Breuer minél el6bb mélté megbizast
kapjon. Tébb &tlet is felmeriilt, példaul a
budai Varban a Kulturalis Kapcsolatok Inte-
zetének székhaza, Pécsett szalloda, aruhaz,
emléekml a Mecsekben, templom a pécsi
plspokség meghizasabdl. A forrashiany és
az allami megrendelék altal szabott feltéte-
lek azonban nem tették lehetéveé Breuer
szamara, hogy egy nemzetkdzi munkaival
egyenrangu éplletet tervezhessen. A tar-
gyalasoknak a halala vetett véget.

doctor of several Academies, as well as of the
Budapest Technical University, in1970.

In the interest of gaining him recognition at
home, his monographer, Maté Major, spared
no effort. Major made the acquaintance of
Breuer through the CIRPAC group, and they
keptup correspondence fromjust after World
War Il up until Breuer's death. For decades,
Major strived to make it possible for there
to be a Breuer-building in Hungary, too. By
the late 1970s, the Ministry for Building
Affairs and Urban Development, the Public
Building Planning Concern, the Budapest
Technical University, and the National Advisory
Board for Landmarks and Monuments also
began to support the initiative for Breuer
to receive a worthy commission as soon as
possible. Anumber of ideas emerged, for
instance, aheadquarters for an Institute for
Cultural Relations in the Buda Castle, a hotel
in Pécs, a department store, a monument in
the Mecsek, and a church commissioned by
the Episcopate of Pécs. Nevertheless, the
lack of funds and the conditions of the state
commissioners did not allow for Breuer to
construct an edifice of equal rank with his
international buildings. Negotiations were
sadly concluded due to his death.

Breuer Marcell portréja, 1975 nyara
Portrait of Marcel Breuer, summer 1975
Fotd / Photo: Bauhaus Archiv, Berlin



1921
Sommerfeld-haz butorai, Weimar
1922
Az elsé beépitett konyha terve, Weimar
1925
Kétszintes acélhaz terve, Dessau
1927
Vaszilij szék, Ervin Piscator lakasanak butorai,
Berlin
1927
BAMBOS hazak: a Bauhaus tanarainak hazai,
Dessau

Az emigracié évei
1928
Az elberfeldi korhaz, Berlin
1930
Aktiv szinhaz terve, Harkov
1932
Harnismacher-haz, Wiesbaden
1933
Alum{niumbutor-palyazatot nyert székeivel,
Parizs
1933
Lakohazak, szerzétarsak: Alfred és Emil Roth,
Dolertal, Svajc
1934
Budapesti Nemzetkdzi Vasar épitményeinek és
elrendezésiiknek palyaterve, szerzétarsak:
Fischer Jozsef és Molnar Farkas, Budapest
1935
Furnérlemez butorok, Isokon szék, London

Amerikai Egyesiilt Allamok
1937
USA, Harvard Egyetemen tanitott. K6z6s munka
kezdete Walter Gropiusszal, Gropius-haz
1939
Breuer-haz, szerzétars: W. Gropius, Lincoln,
Massachusetts
1941-43
Aluminiumvaros lakotelep, szerzétars:
W. Gropius, New Kensington, Pennsylvania
1943
Sajat nyaraloja, Wellfleet, Massachusetts
1945
Tompkins-haz, New York és Geller-hdz, Long
Island
1946-47
Robinson-haz, Williamstown, Massachusetts

1921
Furniture for the Sommerfeld-house
1922
The first built-in kitchen unit, Weimar
1925
Design of atwo-storey house of steel, Dessau
1927
Wassily-chair, furniture for Ervin Piscator’s
flat, Berlin
1927
BAMBOS-houses (for the professors of the
Bauhaus), Dessau

Years of Exile
1928
Hospitalin Elberfeld, Berlin
1930
Desing for Active Theater, Harkov, Russia
1932
Harnismacher-house, Wiesbaden
1933
With his chairs, won first prize of an
application for furniture of aluminium, Paris
1933
Houses, co-authors: Alfred and Emil Roth,
Dolertal
1934
Won the application for the buildings of the
Budapest International Fair, co-authors:
Jozsef Fischer and Farkas Molnar, Budapest
1935
Design for furniture of plywood, Isokon-chair,
London

In the United States of America

1937
Professor of the Harvard University; mutual
projects with Walter Gropius, Gropius-house

1939
Breuer-house, co-author: W. Gropius, Lincoln,
Massachusetts

1941-43
Aluminium City, co-author: W. Gropius, New
Kensington, Pennsylvania

1943
His own summer resort, Wellfleet,
Massachusetts

1945
Tompkins-house, New York and Geller- house,
Longlsland



1947

Breuer-haz |, New Canaan, Connecticut
1947-48

Thompson-haz, Lignier, Pennsilvania
1949

Kiallitasi haz a Modern M(vészetek
Muzeumanak kertjében, New York; Kniffin-haz,
New Canaan; Wolfson-haz, Pleasant Wally, New
York

1949-50

Dwight Ferry-haz, Vassar College, Poughkeepsie,

New York
1950
Rufus Stillman-haz, Litchfield, Connecticut;
Hanson-haz, Lloyd Harbour, Long Island
1950-52
Sarah Lawrence College mUvészeti kozpont és
szinhaz, Bronxville, New York
1951-53
Breuer-haz Il, New Canaan, Connecticut;
Caesar-haz, Lakeville, Connecticut;
Neumann-haz, Croton-on-Hudson, New York
1953
Uzem, Torrington Manufacturing Company,
Oakville, Ontario, Kanada
1953-54
Edgar Stillman Jr.-haz, Wellfleet, Massachusetts
1953-56
3iskolaépiilet, szerzétars: Herbert Beckhardt,
Bantam, Northfield, Litchfield, Connecticut
1953-57 )
De Bijenkorf Aruhdz, szerzétars: A. Elzas,
Rotterdam, Hollandia
1953-58
UNESCO-székhdz, szerzétarsak: Paolo Luigi
Nervi és Bernhard Zehrfuss, Péarizs
1953-61
Szent Janos apatsagi templom és Egyetem
éplletegyiittes, szerzétars: Hamilton P. Smith,
Collegeville, Minnesota
1954
Clark-haz, Orange, Connecticut
1954-44
Grieco-haz, Massachusetts
1954-55
Starkey-haz, Minneapolis
1954-55
Gagarin-haz, Litchfield, Connecticut
1954-57
Lakaotelep, Institue for Advanced Studies,
szerz6tars: Robert F. Gatje, Princetown, New
Jersey
1954-58
USA Nagykdvetség éplilete, Haga

1946-47
Robinson- house, Williamstown,
Massachusetts
1947
Breuer-house |., New Canaan, Connecticut
1947-48
Thompson-house, Lignier, Pennsilvania
1949
Exhibition room in the garden of Museum of
Modern Art, New York; Kniffin- house, New
Canaan; Wolfson-house, Pleasant Wally, New
York
1949-50
Dwight Ferry-house; building of the Vassar
College, Poughkeepsie, New York
1950
Rufus Stillman-house, Litchfield, Connecticut;
Hanson-house, Lloyd Harbour, Long Island
1950-52
Sarah Lawrence College and theater building,
Bronxville, New York
1951-53
Breuer-house Il., New Canaan, Connecticut;
Caesar-house, Lakeville, Connecticut;
Neumann-house, Croton-on-Hudson, New York
1953
Industrial building for the Torrington
Manufacturing Company, Oakville, Ontario,
Canada
1953-54
Edgar Stillman Jr.-house, Wellfleet,
Massachusetts
1953-56
3 Schools in Bantam, Northfield, Litchfield,
co-author: Herbert Beckhardt, Connecticut
1953-57
De Bijenkorf Department Store, co-author:
A.Elzas, Rotterdam
1953-58
UNESCO Headquater, co-authors: Paolo Luigi
Nerviand Bernhard Zehrfuss, Paris
1953-61
St.John's Abbey and University Complex,
co-author: Hamilton P. Smith, Collegeville,
Minnesota
1954
Clark-house, Orange, Connecticut
1954-44
Grieco-house, Massachusetts
1954-55
Starkey-house, Minneapolis
1954-55
Gagarin-house, Litchfield, Connecticut

1954-59;1960-62
Az Angyali iidvézlet kolostora, szerzétars: H. P.
Smith, Annunciation Priority, Sisters of St.
Benedict, Bismarck, Eszak-Dakota

1955-59
Hunter Féiskola, szerzétars: R. F. Gatje, Bronx,
New York

1956
A Torrington-gyar Uj lizemi épiilete, Los Angeles,
Kalifornia

1956-57
Laaf-haz, Massachusetts

1956-61
New York Egyetem Uj épliletegyiittese,
szerzétars: R. F. Gatje és H. P Smith, New York

1957-58
Van Leer konszern éplilete, Amstelveen,
Hollandia

1957-58
Staehelin-haz, szerzétars: H. Beckhardt,
Feldmeilen, Svajc

1959-60

Hooper-haz, szerzétars: H. Beckhardt, Baltimore,

Maryland
1960
McMullan-haz, Mantoloking, New Jersey
1960-61
IBM Kutatdékdzpontja, szerzétars: R. F. Gatje, La
Gaude, Franciaorszag
1961-63

B'Nai Jeshurun zsinagoga és iskola, szerzétars: H.

Beckhardt, Short Hill, New Jersey
1961-67
Szalézi Szent Ferenc-templom és -plébania,
szerzétars: H. Beckhardt, Muskegon, Michigan
1963-66
Az Amerikai MUvészet Whitney Mizeuma,
szerzétars: H. Beckhardt, New York
1965-66
Rufus Stillmann 4j haza, Litchfield, Connecticut
1968-72
Flaine tidiilételep, szerzétars: R. F. Gatje, Haute
Savoie, Franciaorszag; Baldegg-kolostor, Svajc
1976
Breuer egészségiigyi okobdl abbahagyta a
munkat
1981
Elhunyt julius 1-jén, New Yorkban

1954-57
Buildings for the Institue for Advanced
Studies, co-author: Robert F. Gatje,
Princetown, New Jersey
1954-58
Embassy of the USA, the Hague
1954-59;1960-62
Annunciation Priority, Sisters of St. Benedict,
co-author: H. P. Smith, Bismarck, North-Dakota
1955-59
Hunter College, co-author: R. F. Gatje, Bronx,
New York
1956
Industrial building for the Torrington
Manufacturing Co., Los Angeles, California
1956-57
Laaf-house, Massachusetts
1956-61
New building for the New York University, co-
author:R.F. Gatje and H. P. Smith, New York
1957-58
Building for the Van Leer-syndicate,
Amstelveen, The Netherlands
1957-58
Staehelin-house, co-author: H. Beckhardt,
Feldmeilen, Switzerland
1959-60
Hooper-house, co-author: H. Beckhardt,
Baltimore, Maryland
1960
McMullan-house, Mantoloking, New Jersey
1960-61
Buildings for the IBM Research Center,
co-author: R.F. Gatje, La Gaude, France
1961-63
B'NaiJeshurun synagogue and school, co-
author: H. Beckhardt, Short Hill, New Jersey
1961-67
Church of St. Francis de Sales, co-author:
H.Beckhardt, Muskegon, Michigan
1963-66
Whitney Museum of American Art,
co-author: H. Beckhardt, New York
1965-66
New house for Rufus Stillmann, Litchfield,
Connecticut
1968-72
Flaine Recreation Area, co-author: R. F. Gatje,
Haute Savoie, France; Baldegg Convent,
Switzerland
1976
Due to his condition Breuer stopped his
working activity
1981
Died on1July in New York



majus 10., csiitortok
18:00 Tarlatvezetés
19:00 A Vaszilij szék
R: Danielle Schirman
szines francia film, 26’

majus 17., csiitortok

18:00 Tarlatvezetés

19:00 Breuer Marcell, az épitészzseni.
Kerekasztal-beszélgetés

Vendégek: Dr. Bajkay Eva mlivészettorténész,
Magyar Nemzeti Galéria; Dr. Ernyey Gyula
dizajntorténész, Moholy-Nagy M(ivészeti
Egyetem; if]. Jandky Istvan épitész; Kapovits
Réka belséépitész; Szegd Gyorgy épitész,
mlvészetiiré

Moderétor: Martinko Jozsef szakird

majus 24., csiitortok

18:00 Tarlatvezetés

19:00 A Bauhaustdl a Szentféldig (Molnar
Farkas)

R: Madzin Attila, munkatarsa: Vémos Dominika
ff. és szines magyar film, 56'

majus 26., szombat

15:00 Tarlatvezetés

19:00 Filmvetités

Magyar tuddsok kiilféldén: Breuer Marcell
R: Kardos Istvan, ff. magyar film, 33"

Kepes Gyérgy

R:Sés Arpad

szines magyar portréfilm, 26"

majus 31.,cstitortok
18:00 Tarlatvezetés

19:00 Szakmai forum: Moholy-Nagy Laszlé kontra

Breuer Marcell? Elismertség és hirnév
Magyarorszagon és az Egyesiilt Allamokban
Résztvevdk: Kemenesi Zsuzsanna fotografus,
kommunikacidkutato; Ritook Pal, Fehérvari
Zoltén és Prakfalvi Endre mivészettdrténészek,
Epitészeti Mizeum

m junius 7., csiitortok

18:00 Tarlatvezetés

Guided tours in English
m 5 May, Saturday, 5pm
m 10 May, Thursday, 7 pm
m 17 May, Thursday, 7pm
m 24 May, Thursday, 7 pm
m 2June, Saturday, 5pm
m 14 June, Thursday, 7pm
m 23 June, Saturday 7 pm
m 28 June, Thursday, 7 pm
m 5July, Thursday, 7pm

m 8 July, Sunday, 5pm

m janius 14., csiitortok
18:00 Tarlatvezetés
19:00 Filmvetités
A Vaszilij szék
R: Danielle Schirman
szines francia film, 26’
Bauhaus - Pécs
R: Kismanyoki Karoly
szines magyar animacios film, 30’
Weininger Andor jétssza a Kuri Kuri dalt
R: Antal Istvan
szines hangosfilm, 5

m junius 16., szombat
16:00 Tarlatvezetés

m junius 23., szombat
19:00 Tarlatvezetés

m jalius 5., csiitortok
18.00 Tarlatvezetés

m jalius 8., vasarnap
16:00 Tarlatvezetés
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Breuer Marcell a Vaszilij (B3) székben, 1927 k.
Marcel Breuer in the Wassily chair (B3), cca. 1927
Fotd: Constance L. Breuer szives engedélyével
Photo: Courtesy Constance L. Breuer



