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Munkécsi Marton (1896-1963),
vagy, ahogy vilagszerte ismerik:
Martin Munkacsi, a fotdm(ivészet
egyik legfontosabb huszadik sza-
zadi meguijitoja.

Miként a szintén magyar szlletés(
André Kertész, Brassai, Moholy-Nagy
Laszl6 vagy Robert Capa, 6 is kiilfoldon
lett vilaghir(i, de Magyarorszagon talan az
6 életmive a legkevésbé ismert a széle-
sebb nagykozonség elétt.

Mdveinek a Magyar Fotografiai Muze-
umban 6rzott részét kisebb tarlatokon,
vagy nagyobb csoportos kiallitasokon
lathattuk mar, de az életm(, a maga tel-
jességében, most el6szér a Ludwig Muze-
umban kerul bemutatasra.

Pedig jelentésége valdban Robert
Capéaéhoz mérhetd: ahogy Capa a hadi-
tudositasaival, Munkacsi riport-, sport- és
divatfotoival jarult hozza a modern foto-
zsurnalizmus maig eleven latasmaédjanak
megteremtéséhez. Képei olyan hires
fényképészekre hatottak donté modon,
mint Henri Cartier-Bresson vagy Richard
Avedon, lendiletes képszerkesztési
stilusa nemcsak a riportfotografia, ha-
nem a szabadtéri fényképezés korsza-
kos alakjava, s6t a modern divatfoto
megteremtdjévé is tették. 18 éves koratol
kezdve rendszeresen publikalta nemcsak
fényképeit, de kiilénb6z6 tuddsitasait,
cikkeit (s6t, verseit) is, tobbek kdzott
Az Est, a Pesti Napld és a Szinhdzi Elet
haséabjain, s a huszas évek végére a leg-
keresettebb magyar fotériporterek kozé
klzdotte fel magat. 31 évesen hagyta el
Magyarorszagot, hogy a korszak legfonto-
sabb miivészeti kbzpontjaban, Berlinben
folytassa munkajat. O testesitette meg
a modern riporter alakjat: korbeutazta a
Foldet, utazasai soran egyszer( életké-
peket éppugy fotdzott, mint sorsdontd
torténelmi eseményeket. O érokitette
meg 1933-ban azt a pillanatot, amikor
Hindenburg atadta Németorszagot Hit-
lernek; a kavévalsag idején, egy Zeppelin

Marton Munkacsi (1896-1963)

or as he is known worldwide,
Martin Munkacsi, is one of the
most important innovators of 20th
century photography.

Like other Hungarian-born
photographers, such as André Kertész,
Brassai, Laszlé Moholy-Nagy or Robert
Capa, Marton Munkacsi also became
world famous abroad, but unlike his well-
known fellow countrymen, his oeuvre is
the least known in Hungary.

A collection of his works kept in the
Hungarian Museum of Photography has
already been exhibited in smaller shows
and group exhibitions, but this is the first
time that the entire life-achievement is
exhibited in the Ludwig Museum.

The significance of Munkacsi’s
contribution can only be compared to
that of Robert Capa. Like Capa with
his wartime photographs, Munkacsi
contributed to the birth of modern
photojournalism with his reports, as well
as his sports and fashion photos. His
pictures had a strong impact on the works
of such famous photographers as Henri
Cartier-Bresson and Richard Avedon.
His unusual viewpoints and cropping
method made him a revolutionary
figure not only of photo journalism but
also as the creator of modern fashion
photography. From the age of 18, he
regularly published not only his photos
but also reports, articles, and even poems
in popular papers and magazines, e.g.,
Az Est, Pesti Napld and Szinhazi Elet. By
the end of the 1920s, he became one of
the most sought after photo reporters
in Hungary. He left his home country
at the age of 31 to work in Berlin, the
most vibrant artistic centre of his day.
He possessed all the necessary traits
of a modern photoreporter: he travelled
around the world and during his trips he
took pictures of scenes and characters
of everyday life as well as crucial historic



fedélzetén Rio de Janieréba replilt; Afri-
kabol, Tordkorszagbdl tudodsitott. Tébbek
k&zott a Berliner lllustrirte Zeitung cim(
legendas Ujsag cimlapfotoit készitette.
1934-ben, a fasizmus térnyerése el6l New
Yorkba emigralt, ahol legtébb divatfotojat
a Harper’s Bazaar publikalta, de rendsze-
resen megjelentek fotdriportjai a Ladie’s
Home Journal és a Life magazinban is. Az
egyik legjobban fizetett amerikai divatfo-
t6s lett, Hollywood legnagyobb csillagait
fényképezte, am élete utolsé évtizedében,
a divatok valtozasaval, nevét elfeledték,
és nagy szegénységben hunyt el, a legen-
da szerint egy futballmeccsen, kezében
Leica fényképezdgépével.

Hagyatékanak jelent8s része a koz-
elmultban kerilt csak el6 (és vasarolta
meg a New York-i International Center of
Photography, az ICP). Az életm(i korab-
ban fellelhetd darabjait Munkacsi lanya,
Joan és a hamburgi gy(ijté — maga is ne-
ves divatfotés — F.C. Gundlach aldozatos
munkaval gyUjtotte egybe, és ez, az oriasi
kutatdmunkabdl dsszeallt, reprezentativ
életma-kiallitas lathaté most — Hamburg,
Berlin, New York, San Francisco és
Moszkva utan — Budapesten is.

Bencsik Barnabés
igazgaté

events. He was the photographer who
recorded the moment in 1933 when
Hindenburg handed over the power to
Hitler. During the coffee crisis, he flew to
Rio de Janeiro on board of a Zeppelin. He
also sent reports from Africa and Turkey.
Among others, he took some of the cover
photos of the legendary Berliner Illustrirte
Zeitung. Fleeing from Nazism, in 1934 he
emigrated to New York, where most of his
fashion photos were published in Harper’s
Bazaar and very often in Ladie’s Home
Journal and Life magazine. Munkacsi
became one of the best-paid American
fashion photographers. He took pictures
of the greatest Hollywood stars but in the
last decades of his life, with the changing
trends and fashions, his name was
forgotten and he died in great poverty.
Legend has it that he died at a football
match with a Leica camera in his hand.
Most of his photos were found only
recently (and were bought by the
International Center of Photography
in New York). His other photos
have been collected and dutifully
kept by Joan, Munkacsi’s daughter
and F. C. Gundlach, a collector in
Hamburg, who is also a renowned
fashion photographer. After Hamburg,
Berlin, New York, San Francisco and
Moscow, we are proud to show this
representative exhibition of Munkacsi’s
collected works now in Budapest.

Barnabas Bencsik
director

“New York kiilvdrosa” | Greater New York

A The Fabulous World of Munkacsi kényvterv sorozatbdl
From The Fabulous World of Munkacsi book dummy

ca. 1955 © The Estate of Martin Munkacsi




»Meg kell mondanom, hogy ez
volt az a fotd, amelynek ha-
tasara megvilagosodtam és
felismertem, hogy a fényképé-
szet a pillanat révén elérheti

a végtelent... Ez az egyetlen
fénykép, amely befolyasolt. Ez a
kép olyan intenzitast, olyan élet-
6réomot sugaroz, olyan csoda,
amely még ma is elb(vdl.”

E sorok szerz6je nem mas, mint Henri
Cartier-Bresson, a Magnum Fotougyndk-
ség alapitdja. Arrdl az 1930-ban készilt
felvételrdl van sz6, amelyen harom fiu paj-
kosan és féktelendl veti bele magat a hulla-
mokba. Azt lehet mondani, ez az életéréom
tokéletesen megkomponalt 6daja.

A férfi, akinek Cartier-Bresson ilyen tul-
arado tisztelettel adézik, Martin Munkacsi
(1896-1963). O is feljutott a dics6ség csu-
csara, am életmUive szerencsétlen kordil-
mények folytan feledésbe merdilt. Martin
Munkécsi vitathatatlanul a XX. szazad leg-
nagyobb fotdsai k6zé tartozik. A magyar
szarmazasu alkoto6 formalta a modern
fotdzsurnalizmus kezdeteit mar az 1920-
as évektdl Budapesten, 1928 és 1934
kozott Németorszagban, mozgasba len-
ditve az addig statikus médiumot. Sport-
fotésként maig utolérhetetlen. A Martin
Munkécsi - Think while you shoot kidllitas
olyan fotografus életmivét menti meg a
feledéstdl, akinek a tevékenysége felbe-
csulhetetlen hatassal volt az 1920-as évek
eurdpai és amerikai fotomivészetére. A
kiallitas tébb, mint 250 fényképet mutat
be, tébbnyire vintazsokat, de mind-
egyiklk azt igazolja, hogy Munkacsi az
Ujsagirdi pontossagot magas esztétikai
igénnyel kotoétte 6ssze. A bemutatott
képek lefedik valamennyi alkotoi peri-
6dusat, koztik szamos olyan foto és
riportfotoval, amelyet els6é megjelenése
6ta soha nem kozoltek.

“| must say that it is that very
photograph which was for

me the spark that set fire

to fireworks [...] and made

me suddenly realize that
photography could reach
eternity through the moment.
The only thing which completely
was an amazement to me and
brought me to photography was
the work of Munkéacsi.”

The author of these words was none
other than Henri Cartier-Bresson, the co-
founder of the photo agency Magnum. He
was describing the 1930 photo of three
boisterous boys charging into the surf.
One could say it's a perfectly composed
ode to the joy of life.

The man to whom Cartier-Bresson
so effusively paid his respects is Martin
Munkacsi (1896-1963). He too had climbed
to the peak of fame but misfortune later
buried his work in oblivion. Without a
doubt, the Hungarian photographer was
one of the 20th century’s most important
photographers. He shaped the face of
modern photojournalism during the early
1920s while still in Budapest, and from
1928 to 1934 in Germany, bringing life to
photography, which until then had been a
static medium. As a sports photographer
he is still unequalled. The show “Martin
Munkacsi — Think while you shoot” saves
from oblivion a photographer who had
an inestimable influence on 20th century
photography in Europe and America. The
exhibition presents more than 250 images,
many of them vintage prints, each of
them attesting to Munkacsi’s journalistic
accuracy going hand in hand with a highly
discerning formal aesthetic. They cover
all the important periods in Munkacsi’s
professional life, and include numerous
pictures and reportages that have remained
unpublished since their first appearance

» Think while you shoot” — 1935-ben
a Harper’s Bazaar divatmagazin szama-
ra ezekkel a szavakkal foglalta 6ssze
fotografiai hitvallasat. E szavak — gon-
dolkodj, mikdzben exponalsz - jellem-
zik a legtalalébban munkamodszerét:
felvételei spontannak, fesztelennek,
dinamikusnak, gyakran életérémot
sugarzonak hatnak. Olyan adottsagrol
tanuskodnak, amely Munkacsit kiemeli
mas mivészek kozil: a pillanat 6sz-
t6nds megérzésének képességérdl.
Szélsebesen sikerilt felbecsilnie a
mozgast, raéreznie a mulékony bealli-
tasokra, hogy a megfeleld pillanatban a
megfeleld helyen legyen és exponaljon.

A XX. szazad egyik legnagyobb hatasu
fotografusanak feledésbe merdlt életmive
2005 ota kidllitas formajaban a berlini
Martin-Gropius-Bau-ban, a New York-i
Center of Photography-ban (ICP), a San
Fransisco-i Museum of Modern Art-ban
és a moszkvai Fotogréafia Hazaban vendé-
geskedett, és minden alkalommal kivaltot-
ta a kdzonség és a sajtd lelkesedését.

Szeretnék kdszdénetet mondani a fo-
togréafus leanyanak, Joan Munkacsinak
(1948-2008), a berlini ullstein bildarchiv-
nak, a New York-i Howard Greenberg
Gallery-nek, az F.C. Gundlach Alapitvany-
nak. Az 6 kolcsdnzésik és tamogatasuk,
illetve a goéttingeni Steidl kiado altal kiadott
album nélkil ez a kiallitas nem johetett
volna létre.

F.C. Gundlach
fotografus, alapit6 igazgatéd
House of Photography, Deichtorhallen Hamburg

“Think while you shoot!“ Munkacsi
expressed his photographic credo with
these words for the fashion magazine
Harper’s Bazaar in 1935. Those four
words superbly characterize his way
of working and the impact of his
photographs — spontaneous, unforced,
dynamic, with an overabundance of joie
de vivre. They are evidence of a gift that
distinguishes Munkacsi as it has few
other photographers: the intuitive grasp
of the moment. With lightning-quick
speed, he was able to gauge movement,
get a feel for fleeting compositions, to
be in the right place at the right time
and release the shutter.

Since 2005 on tour in the Martin-
Gropius-Bau Berlin, the International
Center of Photography (ICP) New York,
the Museum of Modern Art San Francisco
and the Moscow House of Photography,
the retrospective exhibition has saved
the photographic oeuvre of one of the
most important photographers of the
20th century from oblivion and received
enthusiastic acclaim from press and
public all over the world.

Exhibition and book, published by
Steidl in Géttingen, would not have
been possible without the loans and
the support by the photographers
daughter, Joan Munkasci (1948-2008), by
ullstein bild Berlin, by the F.C. Gundlach
Foundation Hamburg and the Howard
Greenberg Gallery New York. Thank you.

F.C. Gundlach
photographer, founder director
House of Photography, Deichtorhallen Hamburg



MUNKACSI
- MAGYARUL

A Kolozsvari Allami Levéltarban 6rzott
anyakonyv szerint a Kilmagyar utca

2. szam alatt él6 Mermelstein Lip6t és
Grinwald Ida Mark néven anyakdnyvezett
fia 1896. majus 18-an j6tt a vilagra, szllei
hét él6 gyermeke kozll negyedikként.

A Mermelstein nevet magyarositotta
Munkécsira az apa, aki szobafestd volt,
emellett kézismert falusi magus is, aki el
tudta adni Houdini menekulését az égo,
lezart Usz6 ladabodl. Munkacsi Marton
szines torténeteket mesélt erdélyi gyerek-
korardl. Testvérei kdzil négyet a nyilasok
oltek meg, Margit névére meggyilkolasardl
irt is egy keser( novellat (Margit is Dead
[Margit halott]. New York Post, 1946).

A tObbi testvér Amerikaba menekiilt.

1902-ben a csalad Dics6szentmartonba
koltozott. Késbébb, amikor 1943-ban
szivinfarktust kapott, felgydgyulasa utan
egyre kevesebbet fényképezett, viszont
irt egy 6néletrajzi ihletésl regényt Fool’s
Apprentice (A bolond tanonca) cimmel,
amelyben dics6szentmartoni gyermekko-
ranak emlékeit eleveniti fel. A kdnyv 1945-
ben jelent meg New Yorkban.

Csak alapfoku iskolakat végzett, de mo-
hon olvasott, hogy szélesebb miveltségre
tegyen szert.

1911-ben a csalad Budapestre koltozott.

1912-ben, 16 évesen elhagyta csalad-
jat. Egy évig Pesten szobafestbinas
volt, utana a sajténak kezdett dolgozni.
Az Estnek irt, sportlapoknak tudoésitott
focimeccsekrdl és autéversenyekrdl.

A Pesti Napl6 és a Szinhazi Elet szaméara
készitett interjukat, megirta a pletyka-
kat, s6t verseit is meg tudta jelentetni.
Két verseskotetét is kiadtak, az egyik

MUNKACSI
~ INHUNGARIAN
RELATION

Entered in the registry now stored in the
Kolozsvar State Archives as Mark, the
fourth of the seven surviving children of
Lipét Mermelstein and Ida Grinwald was
born on the 18th of May, 1896. The family
lived at 2 Kiilmagyar Street in Kolozsvar.
The father changed the family name,
Mermelstein, to the more Hungarian
Munkacsi. Besides being a house painter
and decorator, he was also a famous
village magician, who could perform
Houdini’s escape from a burning wooden
box locked and floating on water. Marton
Munkacsi would tell many colourful stories
about his Childhood in Transylvania. Four
of his brothers and sisters were killed

by Hungarian Nazis, the Arrow Cross.
Munkacsi published a bitter short story
titled Margit is Dead about the murder of
his sister in the New York Post, in 1946. His
brothers and sisters who survived the war
escaped to the United States.

In 1902, the family moved to
Dics6szentmarton. After recovering from
a heart attack in 1943, Munkacsi began to
spend less of his time taking photographs
but he wrote Fool’s Apprentice, a novel
based on the story of his childhood

in Dics6szentmarton. The book was
published in New York in 1945.

Munkacsi had only elementary
education but he read extensively and
became an erudite.

In 1911, the family moved to Budapest.

In 1912, Munkacsi left his family. He was
an apprentice house painter for a year,
then he began to work for newspapers
and magazines. He wrote articles for

the daily Az Est, and covered football
matches and car races for sports papers.




Szentmédrtoni dlmok, a masik En Istenem
cimmel jelent meg. 18 évesen mar rend-
szeresen publikalt, s a vidéki zsidé filcs-
kabdl versird, févarosi Ujsagirotanonc lett.

Cikkei illusztralasara kezdett fényképezni.
Autodidakta fotografus, elsé kamerajat
maga készitette.

1917-bdl szarmazik legrégebbi fennmaradt
képe, 6cesérdl, Mukyrol készilt fotdja.

Tobb portrémitermet is fenntartott 1917-tél
Budapesten, elébb a Baross utca 54-ben.
Roviddel kés6bb még harom mitermet
bérelt, a VII. keriiletben, az UlI&i Gt 101-ben,
a Jozsef korut 34-ben, majd a Kéfarago
utca 11-ben. A Ma Este 1924-es évfolya-
maban megjelent egy hirdetése: ,Munkacsi
fotériportjai, sport fotdriportok, fotdsokszo-
rositas, portréfényképezés. Magyar Sokszo-
rositd Ipar Budapest, UllSi it 101.” Ebbél az
idébdl fennmaradt masfél tucatnyi mdtermi
portréfelvételét ma részben az Orszagos
Szinhaztdrténeti Mlzeum, részben hazai
magangyUjtemények 6rzik, s ezek alapjan
képet alkothatunk arrél, mekkora utat jart

Munkécsi wrote interviews for Pesti Napld
and Szinhazi Elet, he also wrote gossips,
and he even published his poems. Two
volumes of his poems, Szentmartoni
almok (Reveries in Szentmarton), and

En Istenem (My Lord) came out in print. At
18, he already published articles regularly.
From the little Jewish village boy he once
had been, he became a trainee journalist.

He began to take photographs to illustrate
his articles. A self-taught photographer,
he made his first camera all by himself.

His oldest photo that survives is of Muky,
his younger brother. He took it in 1917.

From 1917 on, he had several portrait
studios in Budapest. The first one was
at 54 Baross Street, and somewhat later,
he began to rent another three at 101
UlIsi Street, 34 Jézsef Boulevard, and 11
Ké&faragd Street. In an advertisement he
placed in Ma Este in 1924 he offers these
services: "Munkacsi — photo reportage,
sports photo coverage, multiple prints,
portrait photography. Hungarian Photo
Prints Industry, Budapest, 101 Ull6i

Street.” 18 portraits taken in his studios
in those days survive, some of them are
held in the archives of the Hungarian

Martin Munkacsi a miitermében

Martin Munkacsi in his Studio, “A kapus egy mdsodperc téredékével kés6bb érkezik” | The Goalkeeper Is a Split Second Too Late,

ca. 1928 © The Estate of Martin Munkacsi

after 1934 © The Estate of Martin Munkacsi

Theatre Museum, while others in private
collections. Looking at these portraits one
can see very clearly Marton Munkacsi’s
immense progress in just a few years from
a portrait photographer of average talent
to a trend setter in photo journalism.

His works introduced a new type of
vision — he climbed on top of ladders and
walls to find an original angle. If it had

not been for him, press photography and
fashion photography would perhaps not
be what it is now. He invented the figure
of the modern age photo journalist, who
is permanently on duty with his camera at
hand, always is on the road — one who is
always where things happen.

be Munkacsi Marton alig néhany év alatt, s
lett egy kbzepes, atlag portréfényképészbdl
stilusteremtd fotoriporter.

Ujszer(i latasmod jellemezte, fényképezés
kdzben Iétrakon egyensulyozott, falakon
maszkalt annak érdekében, hogy eredeti
latészoget talaljon. O volt az, aki 56nmaga
szamara kitalalta és megteremtette a mo-
dern kor fotériporterének figurajat, azét,
aki mindig mindenre készen all, aki mindig
Uton van, akit mindig fel lehet fedezni ott,
ahol térténik valami.

1921-16l sportfotokat készitett Az Estnek és
maés ujsagoknak, tarsasagi eseményekrd
tuddsitott a Szinhdzi Eletnek, ahol Angelo,

From 1921, he took sports photos for

Az Est and other papers, and covered social
events for Szinhazi Elet, learning the trade
from Angelo, Miklés Labori Mészoly, Erzsi
Gaiduschek, Janos Gyenes (who became
world-famous as Juan Gyenes), and Laszl6
Willinger. Editor-in-chief Sandor Incze
helped him at this stage of his career.

His photos were also published in Ma Este,
Délibab, and Tolnai Vilaglapja. Most of these
photos have never been exhibited, nor
published in a separate volume.

The most noteworthy pieces of
Munkacsi’s oeuvre were made in the
late 1920s and early 1930s, and were



Labori Mészoly Miklés, Gaiduschek Erzsi,
Gyenes Janos (aki Juan Gyeneskeént lett
vilaghird), Willinger Laszlé mellett tanulta
a szakmat. Incze Sandor f6szerkesztd
segitette emelkedését a palyan.

Tovabbi képei a Ma Estében, a Délibab-
ban, a Tolnai Vilaglapjaban jelentek meg,
nagy részik még sohasem volt kidllitva,
onalléan publikalva.

A Munkacsi-életm( legmaradandobb da-
rabjai az 1920-as évek végén, a 30-as évek
elején késziltek, s szinte egyszerre jelentek
meg a Pesti Napld Képes Mimellékletében
és a berlini Ullstein kiadé lapjaiban. Ez id6
alatti munkassaga a magyar sajtéfotd-torté-
net kiemelkedd jelent6ségl része, s legjobb
képei az egyetemes fot6tdrténet maradan-
do alkotasai.

1920-ban fészerkesztdje lett a néhany hoé-
napig regnalé kétheti-lapnak, az Amatér
Mldivészetnek. Szerkesztétarsai a festd
Sugar Andor, Ségi Istvan, Vajda Sandor,
Kolozsvari Andor voltak. A lap, impresszu-
ma szerint az ,amatdr szinészek kritikai
és szépirodalmi lapja”. Valamennyi szama
k6zolt Munkacsi verset vagy prozat.

1927-ben a Budapesti Fényképész Ipar-
testllet Fotoriporter Szakcsoportjanak
titkarava valasztottak.

Ugyanebben az évben a Tiszantuli
Autoclub turaversenyén sulyos baleset
érte. Miutan felgyogyult, Ciganylakodalom
cimen, Vidor Gyorggyel dokumentumfil-
met forgatott a vandorciganyok életérél.

Elsd felesége Metzger Maria tancosnd
volt, 1917-ben kotottek hazassagot. Ma-
sodik feleségét, Citrom Gizellat 1926-ban
vette el, egy évre ra sziletett Aliz (Acika)
nev( lanyuk. Feleségének alakja felbuk-
kan a Szinhazi Eletnek készitett Munka-
csi-fotériportokban is.

published almost simultaneously in Pesti
Napld Képes Miimelléklete, and the
papers and magazines of the Ullstein
publishing house in Berlin. The works

he made in this period constitute

an outstanding part of the history of
Hungarian press photography, and his
best photos are uniquely important pieces
in the world history of photography.

In 1920, Munkécsi became editor-in-
chief of the by-weekly Amatér Miivészet,
which existed for only a few months. He
worked with painter Andor Sugar, Istvan
Sagi, Sandor Vajda and Andor Kolozsvari,
as editors. According to its mast head,
Amatér Mlvészet was "a critical and
literary journal for amateur actors”.
Munkécsi published his poems or prose
writings in every issue.

In 1927, Munkacsi was elected secretary
of the Photo Journalism Department of
the Budapest Guild of Photographers.

The same year, he got seriously injured in
an accident during a cross county race of
the Tiszantuli Autoclub. After his recovery,
with director George Vidor he shot a
documentary film titled Ciganylakodalom
(Gypsy Wedding) about the life of Travellers.

Munkacsi married his first wife, Maria
Metzger, a dancer in1917. His second
wife was Gizella Citrom, whom he married
in 1926, and their daughter, Aliz (Acika)
was born the following year. Munkécsi’s
wife appears in photo reports he
published in Szinhazi Elet.

In May 1928, he participated in the
exhibition of Hungarian photography

at the Photographische Gesellschaft

in Vienna, with Rudolf Balogh, Andras
Buday, Jozsef Pécsi, Dénes Ronai, Aladar
Székely, Pal Veres A. and Frigyes Widder.

In September, 1928 he went to Berlin
to take a job at the Ullstein publishing

Vilagkigllitas
ca. 1934 © The Estate of Martin Munkacsi




1928 majusaban még részt vett Bécsben
a Photographische Gesellschaft helyisé-
geiben rendezett magyar fotékiallitason,
Balogh Rudolf, Buday Andras, Pécsi Jo-
zsef, Ronai Dénes, Székely Aladar, Veres
A. Pal és Widder Frigyes tarsasagaban.

1928 szeptemberében Berlinbe ment, ahol
az Ullstein kiado szerzédtette. Ez utan is
rendszeresen tartotta a kapcsolatot Ma-
gyarorszaggal, képei gyakran megjelentek
a pesti lapokban, rendszeresen hazalatoga-
tott, itthon is készitett riportokat.

Testvérdccse, Muky (Menyhért) Munkacsi
1928-ban rovidaru kereskedének tanult,
Marton tanitotta meg fényképezni Berlin-
ben, amikor a gazdasagi valsag idején nem
volt munkaja. Riporterként érkezett vissza
Budapestre. Az 6 karrierje is az Egyesiilt
Allamokban folytatédott, majd ért véget.

house. Munkacsi maintained regular ties
with Hungary, his photos were published
regularly in newspapers and magazines
in Budapest. He came back to Hungary
frequently, and made photo reports here.

His younger brother, Muky (Menyhért)
Munkacsi learnt the textile merchant

trade in 1928, and Marton taught him
photography in Berlin, when Muky was
unemployed during the years of the Grat
Depression. He came back to Budapest as
a photo journalist, and then, like his elder
brother, he continued his career in the US,
where he lived for the rest of his life.

In America, he became a significant figure
in the Hungarian immigrant community.
When Tibor, his youngest brother arrived

Amerikaban a magyar emigrans kdzélet
egyik jelentds figurgja lett. Legfiatalabb
occse, Tibor Amerikaba érkezésekor nagy
magyar tarsasaga volt még Martonnak:
torzsasztaluknal a 79. utcaban, a Balaton
étteremben volt az ott él6 magyar elit
talalkozohelye: Maly Ger6 szinész itt volt
pincér, Lang Sandor pingpong vilagbajnok
és még sokan megfordultak itt.

Amerikai sikereirél a Szinhdzi Elet cim(i
képes hetilap rendszeresen beszamolt,
amig tehette, a lap 1939-es betiltasaig.

1937-ben szerepelt nyolc szines foto-
javal a Modern Magyar Fényképezbk
budapesti kiallitasan.

in America, Marton was already an
important member of a large group of
Hungarians: the Hungarian elite living in
New York met regularly at their usual table
in the Balaton restaurant on 79th Street.
Actor Ger6 Maly was a waiter there, and
people like table tennis world champion
Sandor Lang and lots of other Hungarians
frequented the place.

Reports of Munkacsi’s success in
America were often published in the
weekly Szinhdzi Elet until the magazine
was banned in 1939.

In 1937, participated with eight colour
photographs in the Budapest exhibition
of Modern Magyar Fényképez6k (Modern
Hungarian Photographers).

Akt napernyével | Nude with Parasol,
1935 © The Estate of Martin Munkacsi



New Yorkban, az 57. utcaban volt kiallita-
sa André Kertésznek, amire Marton elvitte
Tibor 6cesét, annak New Yorkba érkezése
utan 1951-52-ben; be is mutatta Kertész-
nek. Marton keveseket tartott j6 fénykeé-
pésznek, de Kertész koztik volt.

1940-ben részt vett egy New Yorkban
rendezett kidllitason, melynek cime:
Hungarian Photographic Exhibition, me-
lyen a résztvevék egy része mar vilaghir(i
volt: John Albok, E. P. Revesz-Biro, Andre
de Dienes, Eder Gabor, Andre Kertész,
Nicholas Muray, Arthur Muray, prof. Alajos
Schuszler, dr. Max Thorek.

A jol ismert és sokat hallott torténet sze-
rint az utolsé focimeccsre egy baratjaval,
Herbst arral ment el, akinek hires magyar
cukraszddja volt New Yorkban. Munkacsi
a meccs kodzben rosszul lett, infarktust
kapott. Muky intézte a temetését, New
Brunswickban van a sirja.

A legtdbb korai negativja tGvegre készlilt,
ezek nagy része nincs meg, pedig sokat
magaval vitt Amerikaba. 2009-ben 4000
negativjat vette meg 1 millié dollarért az
International Center of Photography.

A Harper’s Bazaar 1935. novemberi sza-
maban jelent meg a ,, Think while you
shoot” (Gondolkozz mikézben exponalsz)
cim( cikke. Itt irja énmagardl: ,a titkom

- van egyaltalan? Talan a nehéz ifjusa-
gom a sokféle foglalkozassal, azzal a
kényszerrel, hogy mindent ki kell probalni
a versirastol a bogyogy(jtésig. Ezek a
nehéz évek talan megalapoztak szerény
fotografusi ténykedésemet.”

Marton took Tibor to an exhibition of André
Kertész’s photos on 57th Street, and he
introduced his brother to Kertész in New
York in 1951-52. Marton appreciated only a
handful of photographers, and Kertész was
one of them.

In 1940, participated in an exhibition in
New York titled Hungarian Photographic
Exhibition, with some of its participants
already world-famous, such as John
Albok, E. P. Revesz-Biro, Andre de
Dienes, Eder Gabor, Andre Kertész,
Nicholas Muray, Arthur Muray, prof.
Alajos Schuszler, and dr. Max Thorek.

The story of his death is well-known.

He went to see a football match with his
friend, Mr. Herbst, who had a famous
Hungarian pastry shop in New York.
Munkacsi had a heart attack during the
game. Muky took charge of the funeral
arrangements — Martin Munkacsi was
buried in New Brunswick.

Most of his early negatives were on

glass. Many of these negatives are

lost, and he also took many with him to
America. In 2009, the International Center
of Photography bought 4,000 of his
negatives for 1 million US dollars.

In ”Think while you shoot”, an article

he published in Harper’s Bazaar in
November 1935, Munkacsi writes this
about himself "My ’trick’ — is there one?
Well, perhaps a bitter youth with many
changes of occupation, with the necessity
of trying everything from writing poetry to
berry picking. These difficult early years
probably constitute the sources of my
modest photographic activity.”

Naperny68k a strandon | Parasols on the Beach,
1923-27 © The Estate of Martin Munkacsi




Mar a Pesti Naplonak készilt korai mun-
kaiban felfedezhet6 a dinamika iranti
érzéke. 1928-ban elhagyja Magyaror-
szagot, Berlinbe, a nyughatatlan europai
metropoliszba, a ,Roaring Twenties”

(a vad huszas évek) megtestesitéjébe
koltdzik. Ott éri az autodidaktak szeren-
cséje: az Ullstein kiadovallalat kinevezi

a Berliner lllustrirte Zeitung, a vilag akkor
legnagyobb példanyszamu képes lapja
vezet6 fotografusava. Munkéacsi témainak
spektruma szertedgazé: a sporttdl a ripor-
ton keresztl a divatig terjed.

Greta Garbo nyaral | Greta Garbo on Holidays,
ca. 1932 © The Estate of Martin Munkacsi

Munkécsi’s grasp of dynamics can
already be seen in the early photos

he took for the Hungarian newspaper
Pesti Naplo. In 1928 he left Hungary
bound for Berlin, the lively European
metropolis and the epitome of the
“Roaring Twenties”. There he had the
good fortune of the self-educated man:
The Ullstein publishing house made
Munkécsi chief photographer of the
Berliner lllustrirte Zeitung, at that time the
illustrated broadsheet with the highest
circulation in the world. Munkécsi’s range
of subjects is broad, spanning sports,
reportage and fashion.

1

Leni Riefenstahl siel | Leni Riefenstahl Skiing, 1930-1931 © The Estate of Martin Munkacsi

Rendkivil elényds szerz6dése révén sza-
mos kiadvany cimlapfotojat késziti el, illet-
ve publikal a Die Wocheban, a Die Dame
cimd n6éi magazinban, vagy az Uhuban.

A remarkably advantageous contract
enabled him to shoot covers for numerous
magazines whilst he was also published

in Die Woche, a women’s magazine called
Die Dame as well as Uhu.
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Potsdam Nap — “A Reichswehr felvonul” | Tag von Potsdam — The Deployment of the Armed Forces,

1933 © The Estate of Martin Munkacsi

1933 marcius 21-én arrdl a tragikus tor-
ténelmi eseményrdl tudositja a Berliner
lllustrirte Zeitungot, amelyen Paul von Hin-
denburg atadja a hatalmat Adolf Hitlernek.

On the 21st of March 1933, the day

Adolf Hitler seized power from Paul von
Hindenburg he reported to Berliner lllustrirte
Zeitung about the disastrous historic event.

Az 1933-as év Munkacsi szaméra is fordu-
I6pontot jelentett. A nyughatatlan-avantgard
Berlin a nemzetiszocialistak uralma alatt

az SA és az SS felvonulasi terévé fejlédik
vissza. 1934 majusaban Munkacsi elhagyja
Berlint, hogy az Egyesiilt Allamokban Uj
egzisztenciat létesitsen. It éri el hirneve
zenitjét a Harper’s Bazaarban, a Life-ban és
a Ladies’ Home Journalban megjelent sza-
mos publikaciodjaval.

1933 became a turning point for Munkacsi,
too. The cosmopolitan and avantgarde
Berlin regressed under the Nazis to a
deployment center for SA and SP. The
Ullstein Verlag was “arianized” and

the Jewish managing editor Kurt Korff

and publishing director Kurt Szafranski
were dismissed. In May 1934 Munkacsi
left Germany for the USA, where he
reached the pinnacle of his fame with his
publications in Harper’s Bazaar, Life and
Ladies’ Home Journal. He would, however,
also fall from great heights in the USA.

Lucile Brokaw Long Island Beachen | Lucile Brokaw on Long Island Beach,
1933 © The Estate of Martin Munkacsi




A Cartier-Bressont megihletd kép koril There are some slight uncertainties

van némi bizonytalansag. Keletkezési around the date and location of this

ideje 1929, vagy 30, de az is vitatott, hogy image, which served as an inspiration to
Afrika oOrias tavanak partjan késziilt-e, Cartier-Bresson. It was either shot in 1929
vagy Libériaban. or 1930 and it is also disputed whether

the image was taken at Africa’s enormous
lakeside or in Liberia.

Fitk a Tanganyika td partjan, 1930 kéril | Boys Run into the Lake Tanganyika,
ca. 1930 © The Estate of Martin Munkacsi

SN R e S S
“A kavétragédia. Brazilia kavéba fullad “ | The Coffee-Tragedy: Brazil Suffocates From Too Much Coffee,
1932 © The Estate of Martin Munkécsi

A harmincas években begyl(ir(iz6 gazda- Affects of the 1930’s economic recession
sdagi valsag a brazil kavétermel&ket sem eventually were felt amongst Brazilian
hagyja érintetlenll. A ,kavévalsag” idejen  coffee producers. Over six years, during
kozel 6 év alatt, mintegy 70 millié zsak the “coffee crisis” more than 70 millions
kavébabot dobnak a tengerbe vagy éget-  sacks of coffee bean were discarded
nek el. Az Ullstein kiadé megbizasabdl a into the sea or reduced to ashes.
Zeppelin Iéghajon eljut Rio de Janeiréba Commissioned by his publisher, Ullstein
is, ahol képriportot készit a tragédiarol. he flew to Rio de Janerio on Zeppelin’s
airship and documented the catastrophe
via his photos.
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1936 ©

egyen | Fred Astaire on Tiptoe,
The Estate of Martin Munkacsi

Ly

A sztarvilag szamtalan személyiségét
fotézza, s nem egy ezek kozil a fotdk
kozil ikonikussé valik: Fred Astaire,
Jane Russell, Katharine Hepburn,
Joan Crawford, Louis Armstrong,
Greta Garbo, Marlene Dietrich

He captured numerous Hollywood stars

and some of these photographs grew into
iconic images: Fred Astaire, Jane Russell,
Katharine Hepburn, Joan Crawford, Louis
Armstrong, Greta Garbo, Marlene Dietrich

Parizsi blues — Louis Armstrong nevet | Paris Blues - Louis Armstrong laughing,

1961 © The Estate of Martin Munkacsi



EXKLUZIV TARLATVEZETESEK,
MUVESZ SZEMMEL

A programok szombatonként 18.00-kor kezdédnek.

2010. oktdber 16.
Lugosi Lugé Laszl6, fotografus

2010. oktdber 30.
Gulyas Miklés, fotografus

2010. november 13.
Gébolyds Luca, képzdmivész

2010. november 27.
Perlaki Marton, fotés

2010. december 11.
Fiilop Joézsef, animacids filmrendezé

2011. januar 8.
Janisch Attila, filmrendezé

Ingyenes, magyar nyelv(
tarlatvezetések minden nap 18.00-kor.

Angol nyelven:
péntek, szombat, vasarnap 17.00-kor.

CSALADI PROGRAMOK

CSALADI DELELOTT: DIVATROPTE
Jatékos, alkoté foglalkozas szombat

déleléttonként a kidllitasban 10.30 —12.30-ig.

CSALADI SZOMBAT:

EGY, KET, HA... ES!

Kreativ foglalkozasok, babeléadas,
kirandulés az Oriaslifttel

a Ludwig Muzeumban

és a Nagy Rajzolas egész nap.
2010. oktdber 30. 10.00 - 16.00.

EXCLUSIVE GUIDED TOURS:
THROUGH THE ARTIST’S EYE

Free guided tours in Hungarian, on Saturdays at 6pm

October 16, 2010
Laszl6 Lugosi Lugd, photographer

October 30, 2010
Miklos Gulyas, photographer

November 13, 2010
Luca Gébolyos, artist

November 27, 2010
Méarton Perlaki, photographer

December 11, 2010
Jézsef Flilop, animated film director

January 8, 2011
Attila Janisch, film director

In Hungarian:

every day (except for Mondays) at 6pm

In English:

on Fridays, Saturdays and Sundays at 5pm

EVENTS FOR FAMILIES

FAMILY MATINEE: FLYING FASHION
A creative session for children in Hungarian,
every Saturday at 10.30am — 12.30pm

FAMILY SATURDAYS:

ONE, TWO, THREE... ACTION!
Whole-day family fun with creative sessions,
the Big Draw, a puppet show and behind
the scene tours.

October 30, 2010

Saturday from 10am to 4pm

részletek, folyamatosan frisstl6 informaciok | for more information visit

www.ludwigmuseum.hu

SZAKMAI ELOADASOK

2010. december 04. szombat, 16.00
Martin Munkacsi a Harper’s Bazaarnal
Téth Ali, a The Room magazin fészerkesztbje

2011. januar 08. szombat, 16.00

Martin Munkacsi

Az életmii bemutatdsanak elméleti kérdései
Klaus Honnef, a fotografiaelmélet professzora

SZABADEGYETEM

Pillanatfelvételek a fotémUivészet

huszadik szazadi torténetébdl

A programok keddenként 16.00-kor kezdédnek.

2010. oktdber 12. | Kincses Karoly
Exportalt szemek. A magyar fotografusok
emigrdcidja 1849 —1989 kézott

2010. oktdber 19. | Bankuti Andras
Sajtofoto-térténet: Robert Capa

2010. oktdber 26. | Székely Katalin
Szocidfototdl a magyar stilusig
Kalman Kata és mdsok

2010. november 9. | Orosz Méarton
A Bauhaus és a fotohasznalat megujitasa:
Moholy-Nagy és Kepes Gydrgy

2010. november 16. | Pfisztner Gabor
Divat és a reklamfoto:
Pécsi Jozsef, Martin Munkacsi
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LECTURES FOR PROFESSIONALS

December 04, 2010, Saturday at 4pm
Martin Munkacsi at Harper’s Bazaar
Ali Téth, chief editor, The Room magazine

January 08, 2011, Saturday at 4pm
Presenting the Retrospective

of Martin Munkacsi: Theoretical Aspects
Klaus Honnef, professor of photography theory

SPECIAL LECTURES
Snapshots of the 20th Century
History of Photography

lectures in Hungarian on Tuesdays at 4pm

October 12, 2010 | Karoly Kincses
Exported Eyes. The Emigration of Hungarian
Photographers between 1849 and 1989

October 19, 2010 | Andras Bankdti
Press Photo History: Robert Capa

October 26, 2010 | Katalin Székely
From Socio-Photography to the Hungarian Style:
Kata Kalman and Others

November 9, 2010 | Marton Orosz
The Bauhaus and the Renewal of the Usage of
Photography: Moholy-Nagy and Gydrgy Kepes

November 16, 2010 | Gabor Pfisztner
Fashion and Photography:
Jozsef Pécsi and Martin Munkacsi
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A Martin Munkacsi: Think While You Shoot
cim kidllitast a House of Photography,
Deichtorhallen Hamburg rendezte.
Akidllitas a Martin Munkdacsi Hagyaték,

az ullstein bild és az F.C. Gundlach
Alapitvany kézremikddésével j6tt létre.

Martin Munkdcsi: Think While You Shoot

is organized by the House of Photography,
Deichtorhallen Hamburg.

The exhibition is made possible by generous
loans of the Estate of Martin Munkécsi, ullstein
bild and the F.C. Gundlach Foundation.

Peignoir kénny(i szellbben | Peignoir in a Soft Breeze, 1936 © The Estate of Martin Munk&csi




