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A 20. szazad szamos vilagtorténelmi jelentdségl
eseményérél az a kép él a koztudatban, amelyet
Robert Capa fényképezégépe rogzitett. Legnagy-
szer(ibb és legismertebb fotdi olyan elemi erejl
képek, amelyek sdritett formaban kozvetitik az
utékornak egy torténelmi pillanat lényegét. Robert
Capa jelen volt ott, ahol fontos dolgok torténtek.
Kalandvagytol és elhivatottsagtol hajtva vett részt
azokban az eseményekben, amelyeket els6ként vagy
egyediiliként 6 dokumentalt, és amelyek késébb
valdban torténelmi forduldpontoknak bizonyultak.

Eurdpai és amerikai képes magazinokban
szazezerszamra reprodukalt és sokszorositott
képeivel Capa a 20. szazad egyik legfontosabb
kronikasava, a vilag egyik legelismertebb haditudé-
sitdjava valt, akinek kreativitdsa és képi elbeszélés-
maédja mind a mai napig meghatarozza a képekhez
és a valésaghoz f(iz6d6 viszonyunkat. A hlszas
évektdl kezdve ugyanis egyre szélesebb olvaséta-
bort értek el azok a képes magazinok és napilapok,
amelyek a nyomdaipar fejlédésének kdsznhetéen
mind nagyobb szamban kézéltek fényképeket.
Ezaltal a képek, a dokumentum- és riportfoté soroza-
tok a nyilvanossag tajékoztatasaban és a kozvélemény
formalasaban - vagy éppen manipulalasaban -, a
szovegekkel egyenrangu, vagy olykor fontosabb
szerephez jutottak. A megsziileté demokratikus
meédianyilvanossag e korszakaban kiilénosen jelentds
szereplk volt a két vildghaboru kozotti kor fegyveres
konfliktusairdl - igy elsGsorban a spanyol polgar-
haborardl - sz6l6 hadituddsitdsoknak, s kés6bb a
masodik vildghaboru hadszinterein késziilt dramai
felvételeknek.

Capa személyisége, meggy6zédése és habitusa
nagymértékben befolyasolta ezt az akkor formalédoé
médiumot. Az altala rogzitett valdsag nem csak
a dokumentalas targyaként, hanem a vilagrol alko-
tott moralis allasfoglalds megfogalmazasanak
lehetséges mddjaként jelent meg. Fényképeivel
nem pusztan Ujsaghireket illusztralt, hanem egy-egy
dramai szituacié megragadasanak lehet6 legjobb
megjelenitésére torekedett, mert az egyes ember
sorsat és személyiségét akarta a szélséséges
helyzetekben megmutatni. Bar a témegmédia
és a tomegkultdra mindent elborité képtermelése
késGbb hattérbe szoritotta ezt a szemléletet,

a szazad legjelentGsebb fotografusai éppen ezen,
a Capa munkassaga altal is kijeldlt Gton haladtak.
Robert Capa ezért is olyan fontos a 21. szazad
mivészete és kozonsége szamara; s bar magat
nem mivésznek, hanem fotdriporternek tartotta,
képei 60-70 év tavlatabdl is valtozatlan intenzitassal,
a mivészet meggy6z6 erejével szélnak a néz6hoz.

Bencsik Barnabas
igazgato

In the public mind, the most vivid images of
crucial events of 20th-century world history were
originally recorded by the camera of Robert Capa.
His greatest and most famous photos have an
elemental power to crystallize the essence of
historical moments for posterity.

When important things were happening, Robert
Capa was there. Driven by a thirst for adventure and
a commitment to his task, he was the first or sole
chronicler of events that later proved to be turning
points in history.

Reproduced in European and American illustrated
magazines by the hundreds of thousands, Capa’s
photos made him one of the most important annalists
of the 20th century and one of the world’s best known
war photographers. His creativity and visual narrative
technique have had a lasting influence on how we
relate to images and reality.

Beginning in the 1920s, magazines and journals
that benefited from the development of printing
technology, featuring photographs with growing
frequency, were reaching a constantly growing
readership. As a result, documentary photography
and photo reportage gained a function in the supply
of information for public opinion, and also for
influencing it - or manipulating it, as the case may be.
Photography’s function was now on a par with that
of texts, and it often played an even more powerful
role. Particularly important during this phase
of newly emerging democratic media were the
reports on armed conflicts between the two world
wars (especially on the Spanish Civil War) and
later the dramatic scenes from the fronts in the
Second World War.

Capa’s own personality, convictions and tempera-
ment had a decisive influence on the development of
the new medium. The reality he recorded appeared
not only as the subject of the documentarian’s
activity, but also as moral statement. Rather than
merely providing illustrations for news items, he
sought to capture the most characteristic facets
of dramatic situations through a desire to represent
the fate and personality of the individual under
extreme circumstances. Though this approach was
later eclipsed by the torrent of images generated
by mass media and culture, the most important
photographers of the century travelled the road
that Capa, among others, helped to define. This is
also why Robert Capa is so crucial to the art
and audiences of the 21st century. Although he
considered himself a photo reporter rather than an
artist, his pictures have lost none of their intensity
over the past 60 or 70 years, and still speak with the
convincing power of art.

Barnabas Bencsik
Director
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Robert CAPA - igy késziil a torténelem

Milyen utat jart be négy kontinens huszon-
harom orszagaban a Budapesten sziiletett
Friedmann Endre, a sajat magat tobbszor is
.szerencsejatékosként” jellemzd fotériporter,
akinek tizenegy oldalas spanyol polgarhaborus
tudositasat bevezetd portréja ala Stefan Lorant,
a tekintélyes brit Picture Post fészerkesztgje
1938-ban azt irta, hogy ..A vilag legnagyobb
haborus fényképésze: Robert Capa”?

Robert Capa, akinek személyével megte-
remtddott a modern habords fotériporter
prototipusa, a haborus riportazs mifajanak egyik
legkiemelked6bb képviseldjévé valt. Palyaja,
amely szinte egyidés a modern fotézsurnaliz-
mussal, rendkivili, szamos magyar szarmaza-
su fotdst elindité id6szakban kezdddott.

A .koraérett budapesti sihedernek, akit
végil Robert Capa néven ismert meg a vilag,
eszébe sem jutott fotés babérokra térekedni.
irénak késziilt, riportokat és regényeket akart
irni.” - jegyzi meg Richard Whelan kultur-
torténész, Capa elsé életrajzanak szerzdje
és mindmaig legmeghatarozébb kutatéja.

A filmmel is folyamatosan kacérkodd Capa
fotdriporterré és haborus tuddsitéva valasat
alapvet6en hatarozta meg a torténelem ala-
kulasa, valamint a fotografia felgyorsult
technikai fejlédése, a mozgéfilm hatédsara az
1920-as évekre atalakulé képes nyomtatott
sajto, a fotografusok finomodo eszkoztara
és stratégiai.

Ahogy August Scherl sajtomagnas, a
Die Woche hetilap tulajdonosa megfogalmazta:
.tobbé nem az a cél, hogy a foté illusztralja
a szoveget, hanem hogy az eseményeket
kozvetlenll a képek tolmacsoljak.””

Capa azok kozil a haborus tuddsitok kdzil
emelkedik ki, akik mar a magazinok oldalain
valé megjelenést is szem eldtt tartva film-
szer(en perg6 képsorokban gondolkodtak,
tudtak és mertek nagyon ,kdzel menni”, olyan
aspektusait megmutatni a haborunak, a fron-
tokon zajlé harcoknak, amelyekre korabban,
részben technikai akadalyok, részben a
cenzura korlatai miatt nemigen volt példa.

Capa szamos amerikai és eurdpai igynok-
ségnek dolgozott, fotdriportjai tébbek kozt
a Wu, a Regards, a Ce Soir, a Life, a Picture
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Post, a Collier's és az lllustrated hasabjain jelen-
tek meg. Ugyanakkor a Magnum fotdligynckség
(1947) egyik megalapitdjaként riporteri munkéja
mellett elsédleges fontossagu volt szamara
a fiatal fotésok kinevelése és tdmogatasa.

Halala utan (1954) 6ccse, Cornell Capa
sajat fotoriporteri munkaja mellett igyekezett
batyja és elhunyt kollégai életm{vét megdrizni
és megismertetni a vildggal. El6sz6r a még
1956-ban tobbedmagaval létrehozott ala-
pitvanyat bévitette ki, majd tiz évvel késébb
megalakitotta az International Fund for
Concerned Photography-t, 1974-ben pedig
sajat igazgatdsa alatt létrehozta az International
Center of Photography-t (ICP), amely a vilag
egyik legfontosabb, fotografiaval foglalkozd
intézménye: egyszerre mizeum, iskola és
archivum.

1990 és 1992 kozott Cornell Capa és
Richard Whelan atnézte Robert Capa tobb
mint 70 ezer kontaktképét, és kivalasztott
937 felvételt, 1932-54-ig tartd karrierjének
legkiemelkeddbb fotoit, amelyek reprezen-
taljak munkéssaganak és fotoriporteri palya-
futdsanak legfontosabb allomasait.?

1995-ben a kivalasztott 937 negativrol
harom egyforma, kivalé min6ségd, hagyo-
manyos fotografiai eljarassal késziilt,

40 x 50 cm-es nagyitasbdl alld, Robert Capa
szarazbélyegzdjével ellatott sorozatot allitot-
tak 0ssze, egyUttal meghatarozva, hogy tobb
sorozat nem késziilhet. A harom sorozatboél
egy maradt New Yorkban, a masodik a tokidi
Fuji Mizeumba kerdilt, a harmadikat pedig
2008-ban a magyar kulturalis kormanyzat
vasarolta meg és helyezte el a Magyar
Nemzeti MGzeum Torténeti Fényképtaranak
gy(jteményében.

A ,Definitive Collection”-ként (Mester-
sorozat) ismert 937 képen kivil a Magyar
Nemzeti Mlzeum tulajdonaba kerdilt 48 egy-
koru eredeti Robert Capa papir pozitiv vintazs)
kopia, tovabba a megvasarolt képekhez az ICP
ajandékba adott 20 darab, a sorozatban meglévé,
de kiemelked6 fontossagunak itélt, ezért nagyobb
meéretben is nagyitott fényképet és 6t Robert
Capat abrazold portrét. Ez az 1010 kép szolgalt a
Ludwig Mazeum kiallitdsanak alapanyagaul.

A kiallitas gerincét a Mestersorozatbél
valogatott képcsoportok alkotjak. A tobb mint

200 kép az életm(ibél kiemelt témakon keresztiil,

kronologikus sorrendben koveti Robert Capa
haditudésitdi karrierjének meghatarozo
allomasait.

A tarlat Budapesttel indul - csaladi képek,
portrék és egyéb dokumentumok bemutata-
saval -, majd a Berlinben kapott els6 komoly
megbizason (a szam(izetésben él6 Lev Trockij
1932-es koppenhagai beszédérdl késziilt
sorozat), és a parizsi évek viszontagsagain
keresztil érkezik meg az életm( legmegha-
tarozobb idészakahoz, amelynek harom éve
(1936-1939] alatt - a spanyol polgarhabordban
és a kinai-japan haboruban - Friedmann
Endre/André Friedmann Robert Capéava,

a vilag leghiresebb haborus fotériporterévé
valik. A tovabbiakban a vildghdborus hadszin-
terek kovetkeznek: az Eszak-Afrikaban,
Szicilidban, Dél-Olaszorszag frontjain és az
1944. janius 6-an, a normandiai partraszal-
laskor készitett képek. A Steven Spielberg
filmrendez6t is megihletd D-nap sorozatot a
németekkel kollaboralé francia nék meghur-
colasat, majd Parizs felszabaditasat dokumen-
talo képek kovetik. A haborus riportképek
sorat az ardenneki offenziva és a szévetsé-
gesek németorszagi elérenyomulasanak
fotoi zarjak le.

Capa vildghabord utani munkassagat az
Izrael allam megalapitasaral, harcairél, a
bevandorléokrol és menekiiltekrdl készi-
tett riportjai, valamint az 1947-ben John
Steinbeckkel a Szovjetuniéba tett utazas,
majd az 1948-1949-es kelet-eurdpai korut
fotdi reprezentaljak, koztiik tobb budapesti
felvétel. A kronolégiai sort az indokinai képek

és kozvetleniil a tragikus halala elétt készitett,

1954. majus 25-ei felvételei zarjak.

Kilon részt kaptak fotoriporteri munkaja-
val elvalaszthatatlanul 6sszefonddé tarsasa-
gi életének képi dokumentumai. Megszokott
életvitelét, orok bohémként, a fronton sem
adta fel, errdl az ott elkapott békés-deris
pillanatok fotéi taniskodnak. A haborus tu-
désitasok mellett sziiletett portréi a korszak
szamos nagy alakjat és a szamara fontos
személyeket - kollégakat, baratokat és sze-
relmeket - 6rdkitik meg, kéztik Pablo

Picassot, Ingrid Bergmant, John Steinbecket
és Ernest Hemingwayt.

A hazai kozonség csupan elvétve talalkoz-
hatott azokkal a kiilfoldi hirlapokkal, magazi-
nokkal, amelyekben Robert Capa nagyhatasu,
vildgszerte szenzaciot keltd riportjai meg-
jelentek. Ezért az egyes témakhoz illeszkedve,
e lapok koziil is szerepel néhany a kiallitason.
A Capa palyafutdsa szempontjabdl is megha-
tarozé riportdzsok megmutatjak, hogy hogyan,
milyen formatumban és kontextusban lathatta
az angol, francia, amerikai olvasé a haditudésitd
képeit. A kiallitas - a lehet6ségek szabta kere-
teken beliil - ad egy sz(k valogatast a korabeli
magyar képes Ujsagokbdl és a Magyar
Nemzeti Mlzeum Torténeti Fényképtaranak
nemzetkozi sajtofotd-anyagabol is. Ezeket
a nemzetkozi lapokkal szembesitve, a lato-
gatd érzékelhet valamit abbdl is, hogy milyen
képi vilag alapjan tajékozodhatott a haborus
eseményekrél a magyar GUjsagolvaso, akinek
annak idején nem volt mddja megismerni
Robert Capa tuddsitasait.

1 Richard Whelan: "Robert Capa and the Rise
of the Picture Press”. In: This Is War: Robert Capa
At Work. ICP / Steidl, 2007. p.12

“The main purpose of the illustrated magazine
was no longer to illustrate the text, but to allow
events to be seen directly in pictures, to render
the world comprehensible through the photograph.”

2 A valogatast, magyarazé képalairasokkal

2001 6ta tobb kiadasban is megjelentette
a Phaidon Press.
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Robert CAPA - History in the Making

What was the story of Budapest-born
Endre Friedmann? It extended over twenty-
three countries of on four continents. While
this same Endre Friedmann more than once
referred to himself as a “gambler”, Stefan
Lorant, editor in chief of the illustrious British
publication Picture Post, captioned his photo
portrait: “The world’s greatest wartime pho-
tographer: Robert Capa”, for an eleven-page
report on the Spanish Civil War in 1938.

Robert Capa, whose person embodied the
prototype of the modern war press photog-
rapher, and whose work would take its place
among the most prominent exemplars of war
reportage, began his career in an extraor-
dinary time period, that launched the careers
of many photographers of Hungarian origin.
Capa’s career is virtually coeval with modern
photo journalism.

In the words of Richard Whelan (also Capa’s
first biographer as well as the foremost
researcher of his life story): “The precocious
Budapest teenager who would eventually be-
come known to the world as Robert Capa did
not aspire to be a photographer. He wanted to
be a writer - a reporter and a novelist.” Capa’s
evolution into a press photographer and war
reporter (all the while entertaining the idea of
filmmaking) was fundamentally determined
by history, as well as by factors like the accel-
erated technical developments in photography,
the changes in the printed picture press in the
1920s as a result of the influence of motion
pictures, as well as the increasingly refined
techniques and strategies of photographers.

In the words of August Scherl, press
tycoon and owner of the weekly Die Woche,
“The main purpose of the illustrated magazine
was no longer to illustrate the text, but to allow
events to be seen directly in pictures, to
render the world comprehensible through
the photograph.”!

Capa distinguished himself among the
ranks of war reporters who thought, - with the
visual appearance of magazine pages already
in mind -, in series of images that rolled like
film footage, and who had the courage and the
ability to “get in close” and show aspects of
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war and fighting on the front lines in a form
that had hitherto been impossible, partly due
to technological limitations and partly because
of the restrictions of censorship.

Capa worked for a number of US and
European agencies; his photo reports appeared
in the columns of such publications as Vu,
Regards, Ce Soir, Life, Picture Post, Collier’s
and /llustrated. At the same time, in addition to
his work as a photo correspondent, being one
of the founders of the Magnum photo agency
(1974), educating and supporting young photo-
graphers were of primary importance to him.

Following his death in 1954, his brother
Cornell Capa, in addition to his own work as
press photographer, strove to preserve and in-
troduce to the world the oeuvre of his brother
and his colleagues. As a first step, he
expanded the International Fund for Concerned
Photography, which he had co-founded with
others in 1956. Then, in 1974, he established
the International Center of Photography (ICP)
-, one of the world’s most prominent institu-
tions of photography, simultaneously a mu-
seum, a school and an archive - with himself
as director.

Between 1990 and 1992, Cornell Capa and
Richard Whelan looked through Capa’s more
than seventy thousand photos and chose 937 of
them, the most outstanding photos of his oeuvre
from 1932 to 1954, to represent the corner-
stones of his life’'s work and his career as
a press photographer.?

In 1995, from the 937 negatives that had
been selected, three identical, excellent quality
series were produced using traditional photo-
graphic technique. These consisted of 40 x
50cm enlargements and marked with Robert
Capa’s embossed seal. It was determined that
no additional series could be made after this
time. Of the three series, one remained in
New York, the second one found a home in the
Fuji Museum of Tokyo, and the third set was
purchased by the Hungarian Ministry of Cul-
ture and added to the Historical Photo Col-
lection of the Hungarian National Museum.

Besides the 937 photographs that constitute
what is known as the “Definitive Collection”
(Master Selection), the Hungarian National
Museum also acquired 48 original Robert Capa
positives (vintage) copies dating back to the
same time. Furthermore, in complement to
the purchased material, the ICP donated 20
enlargements — whose originals were included
in the collection, but, as a result of their key im-
portance were blown up to a larger size - as well
as five portrait of Robert Capa. It is this collection,
comprised of 1010 photos, which is featured by
the exhibition at the Ludwig Museum.

The backbone of the exhibition consists of
selected groups of photographs. The more
than 200 images lead viewers through the key
stages of Robert Capa’s carrier as war corres-
pondent through highlighted themes of his
oeuvre, in chronological order.

The exhibition starts off with Budapest -
presenting family photos, portraits and other
documents - and moves on to the first serious
commission in Berlin (the series on the speech
given by the exiled Lev Trotsky in 1932, in
Copenhagen) and the difficulties of the Paris
years. Then we arrive to the most definitive
stage in the oeuvre, the three-year period
(1936-1939) spent photographing the Spanish
Civil War and the Second Sino-Japanese War,
during which Endre Friedmann / André Fried-
mann became Robert Capa, one of the most
famous war press photographers in the world.
Next we see the seats of world war operations:
photos capturing the North African, Southern
Italian and Sicilian fronts as well as the Nor-
mandy Landing on June 6, 1944. The “D-Day”
series, which also served as inspiration to film
director Steven Spielberg, is followed by images
documenting the denigration of the French
women who collaborated with the Germans
and the liberation of Paris. The sequence of
wartime photographs ends with images of
the Ardennes Offensive and the advances of
the Allied Forces. Capa’s post-world war
work is represented by his reports on the
establishment of the State of Israel and the
associated conflicts, the immigrants and the
refugees, as well as the material from his
journey to the Soviet Union with John Steinbeck
in 1947 and the photos of his 1948-1949 trip

around Eastern Europe, which also include
some Budapest shots. The chronological
sequence ends with Capa’s photographs of
Indochina and the photos taken on May 25,
1954, immediately preceding his death.

A separate section is devoted to the pho-
tographic documents of his social life, which
became inextricably intertwined with his work
as press photographer. Ever the bohemian,
he never gave up his way of living - not even at
the battlefront, as evidenced by the shots that
capture some of his peaceful and cheerful mo-
ments spent there. His portraits which were
taken in parallel with his war reports capture
people that were important to him - colleagues,
friends and lovers - as well as many prominent
figures of the era, including Pablo Picasso,
Ingrid Bergman, John Steinbeck and Ernest
Hemingway.

The Hungarian audience had very few
opportunities for coming across foreign news-
papers and magazines that featured Robert
Capa’ powerful reports, which made headlines
all around the world. For this reason, in con-
junction with the different subjects, a few of
these publications are presented for viewing
at the exhibition. The reportages, which were
also defining in terms of Capa’s career, show
how - in what context - English, French and
American readers may have seen his war
photos. The exhibition - within the scope of its
possibilities — provides a small assortment of
Hungarian picture magazines from the period
as well as selected samples from the press
photography material of the Historical Photo
Collection of the Hungarian National Museum.
Juxtaposing these with the international papers,
visitors can get a sense of the kind of visual
world based on which newspaper readers in
Hungary - who did not have the benefit of
Robert Capa’s reportage - could keep abreast
of the events of the war.

1 Richard Whelan: “Robert Capa and the Rise
of the Picture Press”. In: This Is War: Robert Capa
At Work. ICP / Steidl, 2007. p.12

2 Since 2001, the selection complete with
explanatory captions was published in a number
of successive editions by Phaidon Press.
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BUDAPEST, BERLIN, PARIZS 1913 - 1935

Friedmann Endre Erné 1913. oktdber 22-én
sziiletik Budapesten, zsidd polgari csalad
masodik fitgyermekeként. A sziilék mérték
utani szabdsagot tartanak fenn a Belvarosban.
A pesti evangélikus elemi iskola utan a Madach
Gimnazium didkja lesz, ott is érettségizik.
Diakként kapcsolatba keriil a magyar avantgard
vezet6 alakjaval, a szocialista kolt6, képzé-
mivész Kassak Lajossal és a Kassak vezette
Munka-kaorrel.

1931-ben, 18 évesen elhagyja Magyaror-
szagot, és Berlinben beiratkozik a Német
Politikai Féiskolara (Deutsche Hochschule
fur Politik). Tarsaséagat fiatal baloldali emig-
rans mivészek alkotjak, koztik mentora,
jobaratja a késébb vilaghirl fényképész,
Kepes Gyorgy.

Mivel sziilei nem tudjék anyagilag tamo-
gatni, 1932 elején, az akkor mar fotésként
dolgozé Besnyd Eva segitségével kifutofid,
majd fotolaborans-segéd lesz a sziiletd
modern sajtofotd egyik legjelentékenyebb
mihelyében, a magyar szarmazasu Simon
Guttmann altal vezetett Dephot (Deutscher
Photodients / Német Fotdszolgalat) fototigy-
nokségnél. Itt sajatitja el a mesterség alap-
jait, s itt kapja élete elsé komolyabb megbi-
z4sat: a szamUzetésben él6 Lev Trockijt fény-
képezi le, a koppenhagai szocialista didkoknak
1932 6szén tartott eldadasa alkalmaval.

Hitler hatalomrajutasa utan, 1933-ban el-
hagyja Németorszagot. Rovid bécsi, majd
budapesti tartozkodasat kovetéen még az év
Gszén Parizsba utazik. Eleinte hiaba keres
munkat, de bohém természete és j6 humora
segiti, hogy atvészelje az emigrans lét min-
den nyomorusagat. Eljar a szamUzetésben
él8 német irdk védegyletébe (Schutzverband
Deutscher Schriftsteller), ahol a tagok k§zott
olyan személyiségekkel talalkozhat, mint
Arthur Koestler, Egon Erwin Kisch vagy
Gustav Regler. Parizsban kot életre szolo
baratsagot a lengyel szarmazasu David
Szyminnel (késébb Seymour, kézismert nevén
Chim), baréati kapcsolatba kertl Henri Cartier-
Bressonnal és André Kertésszel, aki ekkor
mar Eurdpa egyik legelismertebb fényképésze.
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BUDAPEST, BERLIN, PARIS 1913 - 1935

Endre Erné Friedmann was born on October
22,1913 in Budapest, the second son into
a middle-class Jewish family. The parents
ran a custom dressmaking salon in the city
center. Following his studies at a Lutheran
elementary school, he became a student at
the Madach High School. During this time, he
became acquainted with socialist poet and
visual artist Lajos Kassak, a leading figure
of the Hungarian avant-garde, and his
Munka-kor (Work Circle).

After graduation in 1931, he left Hungary
to enroll at the Deutsche Hochschule fiir
Politik in Berlin. There, his social circle
consisted of young leftist emigrant artists,
including his mentor and close friend Gyorgy
Kepes, also would later become a world-
renowned photographer.

As his parents were unable to support
him financially, he finds employment in early
1932 (with the help of Eva Besnyd, who is at
this point already working as a photographer)
as an errand boy, and later as a darkroom as-
sistant, in one of the leading photo agencies
of modern press photography, the Dephot
(Deutscher Photodients / German Photo
Service) with Simon Guttman as director. It is
here that he learns the basics of the profession
and receives his first significant assignment:
in autumn 1932, he photographs the exiled
Lev Trotsky delivering a lecture to the socialist
students of Copenhagen.

Following Hitler’s rise to power, he
leaves Germany in 1933. After short visits
to Vienna and Budapest, he travels to Paris
that autumn. Although initially he fails to
find work, his bohemian disposition and
good humour help him get through the dif-
ficulties of immigrant life. He frequents the
society for the promotion of German writers
living in exile (Schutzverband Deutscher
Schriftsteller), where he makes the ac-
quaintance of such members as Arthur
Koestler, Egon Erwin Kisch, and Gustav
Regler. In Paris he meets David Szymin
of Polish origin, (later Seymour, more fa-
mously known as Chim) who becomes his
lifelong friend. Ha also forges friendships

Alkalmi megbizasokbdl, kisebb ligynoksé-
geknél végzett néhany hénapos munkakbal,
laboralasbol, néha egy-egy kép eladasabol
nehezen teremti meg létalapjat. Elsé, sikert
arato riportjat a Saar-vidéki népszavazasrol
1935 6szén a Vu kozolte két részben. Képe-
it ekkor André Friedmannként, vagy
Andréként szignalja.

1934 szeptemberében talalkozik Gerta
Pohoryllével, egy fiatal lipcsei emigrans lany-
nyal, aki élete nagy szerelme lesz, és akit 6
kezd tanitani a fényképezésre. Egyiitt teremtik
meg ..Robert Capa, a sikeres amerikai fotogra-
fus” alakjat, akinek a neve alatt jo pénzért kel-
nek el Friedmann fotoi. Gerta Pohorylle a jol
hangzo Taro mlvésznevet valasztja maganak.

Megbizasaik rendszeresebbé valnak,
Taréval egylitt dolgozik az Alliance hirligy-
nokségnek, képszerkesztd lesz a japan Mainichi
Press parizsi irodajaban, riportokat készit a
mozgalmas francia politikai élet eseményeirdl,
az 1936. évi parlamenti valasztasokrol, a nép-
front hatalmas tlintetéseir6l, és képei jelennek
meg a Vu-ben ,,Foto: Robert Capa” alairassal.

Lev Trockij az orosz forradalom torténetérdl tart eldadast dan
didkoknak, Koppenhdga, 1932. november 27.

Leon Trotsky lecturing Danish students on the history of the Russian
Revolution. Copenhagen, November 27, 1932

with Henri Cartier-Bresson and André
Kertész, who is, at this point, one of the
most famous photographers in Europe.

He struggles to make ends meet by work-
ing a few months at a time at various photo
agencies and by occasionally selling one of
his photos. His first successful photo report
is published in Vuin autumn 1935 on the
public vote in Saarland. He signs his photos
as André Friedmann, or André. In September
1934, he meets Gerta Pohorylle, a young im-
migrant girl from Leipzig, who will become
the love of his life and whom he begins to
teach photography. Together they create
the figure of "Robert Capa, the successful
American photographer”, whose name sells
Friedmann’s photos at impressive prices.
Gerta Pohorylle chooses the catchy name
Gerda Taro as her nom d’artiste.

They begin receiving assignments on
a more regular basis; he works with Taro
for the Alliance news agency, and becomes
editor of photography at the Paris office of
the Japanese Mainichi Press. He prepares
reports on the events of French political life,
on the parliamentary elections of 1936, and
on the great protests of the Popular Front.
His photos also appear in Vu, signed “Photo:
Robert Capa”.




SPANYOLORSZAG 1936 - 1939

1936 juliuséban Francisco Franco tabornok
vezetésével katonai lazadas tor ki a Spanyol
Koztarsasag népfrontkormanya ellen, s ezzel
harom évig tartd, véres és kegyetlen polgarha-
bord kezdddik. A nemzetiszocialista Német-
orszag és a fasiszta Olaszorszag jelentds
katonai erdkkel avatkozik be a lazaddk oldalan,
a Szovjetunio hadianyag-szallitidssal és katonai
szakértbk kuldésével a kéztarsasagi kormanyt
tdmogatja. A nyugati demokraciak és az Ameri-
kai Egyesiilt Allamok a .be nem avatkozas”
politikajat valasztjak. A baloldali értelmiség

és a munkassag vilagszerte a megtamadott
koztarsasaggal vallal szolidaritast. Ennek je-
gyében sok ezer kilfoldi 6nkéntes, koztlik tobb
szaz magyar is érkezik Spanyolorszagba, akik
nemzetkozi brigddokba szervezddve vesznek
részt a harcokban.

A polgéarhabord, amely a németek, az
olaszok és a szovjetek szamara a masodik
vildghadborut elkészité gyakorld-terepet is
jelenti, ahol Uj fegyvereiket és katonai dokt-
rindikat élesben kiprdbalhatjak, a francoista
lazadok gy6zelmével végzddik.

Az antifasiszta meggy6z6dési Capa a pol-
garhabord harom éve alatt tiz alkalommal
utazik riportot késziteni Spanyolorszagba,
s 6sszesen valamivel tobb, mint fél évet tolt
a frontokon.

Gerda Tarodval egyiitt eldszor 1936.
augusztus 5-én, egy Rolleiflex-szel és egy
Leicaval felszerelve érkezik Barcelonaba.
A kOztarsasagi csapatokat és a nemzetkozi
brigddokat kisérve megfordul a hdbord szinte
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SPAIN 1936 - 1939

In July of 1936, led by General Francisco
Franco, a military rebellion broke out
against the Republican government, and
the bloody and brutal three-year Civil War
ensued. The rebels received significant
military support from Nazi Germany and
Fascist Italy, while the Soviet Union aided
the Republican government by sending ship-
ments of ammunition and military experts.
Western democracies and the United States
chose the politics of non-interference. All
around the world, the leftwing intelligentsia
and working class declared their solidarity
with the attacked government. In this spirit,
thousands of foreign volunteers, including
hundreds of Hungarians, arrived in Spain,
and participated in the fighting by forming
international brigades.

The Civil War - which, for the Germans,
Italians and Soviets also functioned as a
military testing ground in preparation for
World War Il, where they could try out their
new weapons and military doctrines in battle
conditions - ended with the victory of the
Francoist rebels.

During the three years of the Civil War, the
antifascist Capa made ten trips to cover the
developments in Spain. He spent, in total,
over six months on the front.

His first journey to Barcelona in the com-
pany of Gerda Taro - “armed with” a Rolleiflex
and a Leica - takes place on August 5, 1936.
Alongside the Republican (Loyalist) troops
and the International Brigades, he is present
at almost all the decisive fronts of the war:
in Aragonia, at the defence of Madrid, at
Jarama, in what is now Basque Country, at
Teruel, and at the Battle of the Ebro. His
reports write history, as his photos trace the
sequence of events from the initial victories
of the Republic to its tragic defeat. He docu-
ments the bombings of Madrid, Barcelona
and Bilbao, the suffering of the civilian

A feloszlatott Nemzetkdzi Brigadok dnkénteseinek bucstiinnepsége.
Barcelona kazelében, 1938. oktdber

Farewell ceremony for the International Brigades.

Near Barcelona, October 1938

Amilicista halala. Cerro Muriano kizelében (cordobai front) 1936. szeptember 5.
The death of  Loyalist militiaman. Near Cerro Muriana (Cdrdaba front), September 5, 1936

minden donté frontjan: Aragoniaban, Madrid
védelménél, Jaramanal, Baszkfoldon,
Teruelnél, az ebroi csataban. Riportjaival
torténelmet ir: képei végigkisérik a habord
eseményeit a koztarsasag kezdeti gyézel-
meit6l a tragikus vereségig. Dokumentalja
Madrid, Barcelona és Bilbao bombéazasat,

a polgari lakossag szenvedéseit, a tomeges
menekilés dramajat. 1936. szeptember
5-én, Cérdobanal, Cerro Muriandban készil
vilaghird, a haborus fényképezés maig egyik

legemblematikusabb darabja: A milicista halala.

Spanyolorszagban olyan csapas éri, amit élete
végéig nem hever ki: 1937. julius 26-an meghal
Gerda Taro. A bator lanyt egy véletlenil elsza-
badult koztarsasagi harckocsi gazolja halalra.

Capa szenzacios képriportjait a parizsi la-
pokon, a Regards-on, a Ce Soir-on és a Vu-n
kivul kozli a Zircher lllustrierte Zeitung, az
Illustrated London News, a szintén londoni
Picture Post, a Berliner lllustrirte és a New York-i
Life magazin. Képei sokszor tobb oldalon vagy
cimlapon jelennek meg.

Friedmann Endre, akit immar Robert Capa
néven ismer a vilag, a spanyol polgarhaboruban
valik azza, amit ma neve jelent, s ahogy Stefan
Lorant irta portréja ala a Picture Post-ban:
A vilag legnagyobb haborus fotografusa:
Robert Capa.”

population, and the dramatic flight of the
masses. On September 5, 1936 at Cerro
Muriano in Cordoba, he captures still con-
sidered, one of the most emblematic images
in the history of wartime photography: the
world-famous “Death of a Loyalist Militia-
man” or “The Falling Soldier”.

He also suffers a blow from which he will
never fully recover: on July 26, 1937, Gerda
Tarot dies. The brave young woman is hit by
an escaped Republican military vehicle.

In addition to the Paris papers - Regards,
Ce Soir, and Vu - Capa’s sensational photo
reports appear in the Zircher lllustrierte
Zeitung, lllustrated London News, London’s
Picture Post, Berliner Illustrirte, and New
York's Life. His photos often appear on
multiple pages or on the cover.

It is during the Spanish Civil War that
Endre Friedmann, known to the world as
Robert Capa, becomes the legendary fig-
ure whose professional name has become
an emblem, as Stefan Lorant writes in the
Picture Post: “The world’s greatest wartime
photographer: Robert Capa.”
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KiNA 1938

1937 nyaran Japan hadiizenet nélkiil megta-
madja a belsé ellentétektél amugy is meg-
gyengilt Kinat, s ezzel megkezdddik az 1945
augusztusaig tartd japan-kinai haboru.
A Németorszaggal és Olaszorszaggal szovet-
séges Japan tdmadasa dsszefogasra készteti
az addig egymassal szembenallo feleket,
a Csang Kaj-sek vezette Kinai Nemzeti Partot,
a Kuomintangot, valamint a Mao Ce-tung és
Csou En-laj vezette kommunista erdket.
A vildg demokratikus kdzvéleménye az
agresszid aldozatava lett Kina mellé all.
Robert Capa 1938 februarjatél hat hdnapig
dolgozik Kinaban Joris Ivens holland rendezé
segédoperatdreként A négyszaz millio cimi
haborus dokumentumfilm forgatasan.
A forgatocsoport a legtobb id6t Hankuban,
a Csang Kaj-sek kormany akkori székhelyén
tolti. Mozgasukat a kinai hatosagok erésen
korlatozzak, ezért bar kozel jarnak a fron-
tokhoz, kevés igazi lehetéségiik akadt a haboru
és az orszag valddi arcanak filmezésére, foto-
zasara. Capa, noha Utjanak eredményével

CHINA 1938

In the summer of 1937, Japan, without a dec-
laration, attacks a China already weakened
by internal conflicts, thereby initiating the
Second Sino-Japanese War, which lasts till
August 1945. This aggression by Japan, now
allianced with Germany and Italy, - compels
the Chinese National Party led by Chiang
Kai-shek, called the Kuomintang, and the
Communist forces led by Mao Zedong and
Zhou Enlai - entities that until this point have
been standing on opposite sides - to unite
against the enemy. Internationally, demo-
cratic public opinion sides with China, seen
as the victim of aggression.

Beginning in February 1938, Robert Capa
spends six months working in China as
assistant director of photography with Dutch
film director Joris Ivens on the set of the war
documentary The Four Hundred Million. The
film crew spends most of its time shooting
in Hankou, which is the headquarters of the
Chiang Kai-shek government at this time.
Their movement is strongly restricted by the

T r————

Kinai katondkat szallitanak at a folyon. Csengcsou kornyéken, 1938. junius - julius

Chinese soldiers being ferried across the river. Near Zhengzhou, June - July 1938
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Tizenéves kinai katona, Hanku, 1938
A teenage Chinese soldier. Hankow, 1938

elégedetlen, jo néhany nagyszerd riportot
készit, melyeket a Regards, a Ce Soir, a Life,
a Picture Post, a Schweizer Illustrierte Zeitung
és a Weekly Illustrated kozol.

0 az elsé fotés, aki lefényképezheti Csang
Kaj-sek Legfelsé Haborus Tanacsanak llését.
Dramai képsorban orokiti meg a Sarga-folyo
gatjanak felrobbantasaval keltett mestersé-
ges arviz el6l menekilé parasztokat, s errél
az élményérdl irja késébb: ,Két orszagban
lattam igy szazezreket menekilni: Spanyol-
orszagban és Kinaban. Es félelemmel tolt
el a gondolat, hogy Ujabb szazezrek, akik
egyelére még zavartalan békében élnek mas
orszagokban, egy szép napon ugyanerre
a sorsra juthatnak.”

Sikeril fényképeket készitenie a japanoktol
visszafoglalt, romokban heverd Taiercsuang
varosarol, és megrazo riportban szamol be
a japan légitdmadas aldozatava lett Hankurol.

A hdboru fényképésze legjobban munka-
nélkili szeretne lenni” - fogalmazza meg ekkor
egész palyafutasara jellemzd, mélyen huma-
nista hitvallasat egy baratjanak irt levelében.

Kinai katonai kérhaz. Hanku, 1938
Hospital for Chinese soldiers. Hankow, 1938

Chinese authorities. Thus, although they are
close to the frontlines, they have very few
real opportunities to film and photograph
the true face of the country and the war.
Capa, albeit unsatisfied with the results of
his trip, makes quite a few excellent reports,
which are published by Regards, Ce Soir, Life,
Picture Post, Schweizer Illustrierte Zeitung
and Weekly Illustrated.

He is the first photographer to document
a session of Chiang Kai-shek’s Supreme War
Council. He shoots a dramatic photo series
capturing peasants fleeing from an artificial
flood created by the explosion of a dam on
the Yellow River. Later, in reference to this
experience, he writes: "I have seen hundreds
of thousands flee thus, in two countries,
Spain and China. And | am afraid to think
that hundreds of thousands of others who
are yet living in undisturbed peace in other
countries will one day meet with the same
fate. For during these last three years that is
the direction in which the world we wanted
to live has been going.”

He manages to take photographs of the
destroyed city of Tai’'erzhuang, which has
been recaptured from the Japanese, and,
in one of his reports, gives a heartrending
account of Hankou's devastation by
Japanese air strikes.

“The war photographer’s most fervent
wish is for unemployment”, he writes in
a letter to a friend, revealing the deeply
humanistic disposition characteristic of his
entire career.
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TUNEZIA - OLASZORSZAG 1943 - 1944

A ll. vildghabord kitorése utan egy honappal
Robert Capa New Yorkba utazik, ahol néhany
éve mar édesanyja és Kornél 6cese is él. A Life,
a Time és mas lapok szamara készit riportokat.

1941-ben eltélt ugyan néhany hdnapot a
sulyos német légioffenzivat atélt Londonban,
ahova 1942-ben is visszatér, de a ,vilag leg-
nagyobb haborus fotografusa” csak 1943
tavaszan jut igazan frontkézelbe. A Collier’s
megbizott tudésitdjaként akkreditalja az
Egyesiilt Allamok hadserege, igy elutazhat
Algirba, az Eszak-Afrikaban kiizdé amerikai
csapatokhoz.

1943 marciusaban Tunézidbdl kildi riport-
jait. Tuddsit a George S. Patton tabornok ve-
zette amerikai hadm(iveletekrél, az El-Getter
oazisnal a németek felett aratott gydzelemrél.

Egy Gjabb révid londoni kitéré utan csat-
lakozik ismét az amerikai hadsereghez,
amely ekkor mar Szicilidban harcol. 1943.
julius 22-én ott van Palermo német kapitu-
laciojanal, majd egyltt halad a 16. ezred
Sperlinga és Nicosia felé nyomuld egységeivel.
Tuddsit a Troina varosaért folyd, egy hétig
tartd harcokrol. Kdveti a szovetségesek
elérenyomulasat az olasz fronton az oktéber
elsején felszabaditott Napolyig. .Mr. Capat
szakmai hozzaértése, fantasztikus egyéni-
sége és viddmsaga miatt, amellyel kiveszi
részét a veszélyekbdl és nehézségekbdl,
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TUNISIA - ITALY 1943 - 1944

One month after the outbreak of World War I,
Robert Capa travels to New York, where his
mother and brother Kornél have been living
for a few months. He sends reports to Life,
Time and other periodicals.

In 1941, he spends a few months in London,
which has sustained the severe German
bombing raids known as the Blitz; he returns
there in 1942. However, “the world’s greatest
wartime photographer” only in the spring of
1943. He is accredited by the United States
Army as press correspondent on assignment
for Collier’s, enabling him to travel to Algiers
to cover the fighting by US troops stationed
in North Africa.

In March 1943, he reports from Tunisia.
He covers the American military operations
lead by General George S. Patton and the
defeat of the German forces at El Guettar.

Following another brief detour to London,
he rejoins the US Army, which, at this stage
is fighting in Sicily. He is present at Palermo’s
capitulation on July 22, 1943, and then presses
on with the units of the 16th Regiment, which
are advancing on Sperlinga and Nicosia.
He covers the one-week battle fought for
the city of Troina. He follows as the Allies’
push forward on the Italian front all the way
to Naples, which was liberated on the 1st of
October. “Mr. Capa, by reason of

Levi Chase amerikai vaddszpilota, Tunézia, 1943. aprilis
Levi Chase American fighter ace. Tunisia, April 1943

Eqy sziciliai parasztember mutatja az amerikai katonanak, hogy merre mentek a németek. Troina kdrnyékén, 1943. augusztus 4-5.
A Sicilian peasant tells an American officer which way the Germans went. Near Troina, August 4-5, 1943

a hadosztaly tagjanak tekintjik.” - irja
a Life-nak cimzett levelében Matthew
B. Ridgway tabornok.

1944 majusaban tudésit Monte Cassino
elfoglalasarol, amelynek jol kiépitett erédit-
ményeinél a németek hénapokig feltartdztattak
a szovetségesek elérenyomulasat.

his professional competence, genial personality,
and cheerful sharing of all dangers and hard-
ships has come to be considered a member
of the Division”, writes General Matthew B.
Ridgway in his letter addressed to Life about
Capa, who was staying with the general’'s
unit during the battle for Naples.

In May 1944, he documents the occupation
of Monte Cassino, whose well fortified out-
posts enabled the Germans to halt the advance
of the Allies for months.
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NORMANDIAI PARTRASZALLAS -
A .,D-NAP” 1944. JUNIUS 6.

1944, majus végén a szovetségesek készen
allnak az ..Overlord hadmivelet”, a régen
vart normandiai invazié meginditasara.

Az Gtezer hajobdl all6 flotta 1944. junius 6-ra
virraddan kel &t brit, kanadai és amerikai gya-
logoshadosztalyokkal a La Manche csator-
nan az 6t - Sword, Juno, Gold, Omaha és Utah
fed6nevi - normandiai partszakasz felé. Capa
egyik legmerészebb haborus vallalkozasa volt,
amikor elhatdrozta, hogy csatlakozik a partra-
szalld egységek elsé hullamahoz.

A szovetségesek az Omaha szakaszon Ut-
kdznek a legkeményebb ellenallasba, ahova
Capa az invazids csapatok egyik elsé roham-
egységével, a 2. zaszldalj, .E” szdzadaval egyiitt
érkezik. A parthoz kozeled6é rohamcsdnakbol
kiszallva, allandd heves golydzaporban, de-
rékig éré jéghideg vizben allva, egy vizbdl
kiemelkedd6 fémakadaly, majd egy kiégett,
kétéltl harckocsi fedezékében kezd fényké-
pezni, felvaltva hdrom kamergjaval, két Contax-
szal és egy Rolleiflex-szel. Késébb a parton a
sebesiilteket és a halottakat fotézza.

Emlékezete szerint tobb mint szaz ké-
pet készitett. A tekercseket futar vitte a
Life londoni kirendeltségéhez, ahol a nagy
sietségben a laborasszisztens tul magas
hémérsékletre allitotta a szaritékamrat, igy
a film emulzidja megolvadt, a képek tébbsége
tonkrement. A tizenegy darab, még éppen na-
gyithato felvétel rossz mindségét a junius 19-én
megjelent riport képaldirasaban a Life Ggy
magyarazta, hogy ..az izgalom hevében Capa
gépe elmozdult, és képe életlenre sikeriilt.”
Az 1947-ben megjelend habords visszaemlé-
kezéseinek ezért valasztja Capa ironikusan a
.Kissé elmosodva” cimet.
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THE NORMANDY LANDINGS -
“D-DAY” JUNE 6, 1944

At the end of May 1944, the Allies are ready
for “Operation Overlord”, for that will launch
the long-anticipated invasion of Normandy.
On June 6, 1944, just before dawn, a fleet

of five thousand ships crosses the English
Channel carrying British, Canadian, and
American infantry divisions in preparation
for landing on the five coastal sections code-
named Sword, Juno, Gold, Omaha and Utah.
Deciding to join the first wave of landing
units is one of Capa’s most daring wartime
undertakings.

The Allies are met with the strongest
resistance in the Omaha section, where
Capa arrives with one of the first assault
units of the invading forces, the Company E
of the 2nd Battalion. Disembarking from the
landing craft as it approaches the shoreline
in a continuous hail of bullets, he takes his
first photos while standing waist-deep inice
cold water in the shelter of a metal obstacle
protruding from the water, and then from
behind a burned-out amphibious military
vehicle. He uses two Contax cameras and a
Rolleiflex. Later he photographs the wounded
and dead on the shore.

In Capa’s recollection, hundreds of photos
were taken. The rolls of film were taken to
the London office of Life magazine by cou-
rier, where, in the great rush, the photo lab
assistant set the temperature of the drying
closet too high, causing the emulsion to melt
and the majority of the photos to be ruined.
The poor quality of the eleven shots that
could be properly developed was explained
by Life in the photo captions of the report,
which was published on 19 June as follows:
.the immense excitement of (the) moment
made Photographer Capa move his camera
and blur (his) picture.” So Capa, with some
irony, gave his war memoirs, (published in
1947), the title “Slightly Out of Focus”.

AD-napon partra szalld amerikai csapatok elsé hulléma. Normandia, Colleville-sur-Mer kizelében (Omaha Beach), 1944. jinius 6.
The first wave of American troops landing on D-Day. Omaha Beach, near Colleville-sur-Mer, Normandy coast, June 6, 1944

Francia haldszok a D-napon elesett katondk holttestét nézik. Normandia, Colleville-sur-Mer kazelében (Omaha Beach), 1944. jinius
French fishermen Look at the bodies of some of the men killed during the D-Day landings. Omaha Beach, near Colleville-sur-Mer, Normandy coast, June 1944
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FRANCIAORSZAG 1944

Capa 1944 junius-jaliusaban egyitt halad

a Normandiaban elérenyomulé amerikai
csapatokkal. Nemcsak a harcokat, a haboru
pusztitasait fényképezi, riporttémait mar a
kozeled6 gy6zelem is adja: felszabaditott varos-
okat, amerikaiakat kdszontd boldog franciakat,
fogsagba esett német katonakat fényképez.
Talélkozik a régi spanyolorszagi jobarattal, az
amerikai hadsereg mellett szintén tuddsitoként
dolgozd Ernest Hemingway-jel.

A felszabadult Chartres-ban szemtanu-
ja, ahogy a renddrprefektiran a németekkel
valo kollaboracidval gyanusitott francidkat
megbiintetik: a néket kopaszra nyirjak, a
férfiak tobbségét kivégzik. Egyik legemléke-
zetesebb fényképsorozata egy fiatal né megszé-
gyenitésérdl késziil, akinek német katonatol
sziiletett gyermeke, és ezért leborotvalt fejjel,
karjan csecsemdjével, ugyancsak lekopaszitott
fejd anyjaval egyiitt végigmasiroztattak a varo-
son a gunyolddo, szitkozédo tomeg elott.

FRANCE 1944

In June-July 1944, Capa moves along with
the advancing American troops in Normandy.
Aside from documenting the fighting and the
ravages of war, the subjects of his reports
are also influenced by the approaching victory:
he takes photographs of liberated cities,
Americans welcomed by the overjoyed
French, and captured German soldiers. He
meets with an old friend from Spain, Ernest
Hemingway, who also works as a correspon-
dent alongside the American military forces.

He is eyewitness to the liberation of
Chartres, as French citizens suspected of
collaborating with the Germans are punished
at the police prefecture: women’s heads are
shaved and most of the men are executed.
One of his most memorable photo series
depicts the denigration of a young woman
who has given birth to the child of a German
soldier, and thus is forced to march through
the city with the baby on her arm and her
mother beside her, to the mocking and
cursing of crowds.

Egy fiatal ndt, akinek német katonatol sziiletett gyereke, hazafelé menet diihddt tomeg kisér. Chartres, 1944. augusztus 18.
A Frenchwoman, mother of a baby by a German soldier, being marched home. Chartres, August 18, 1944
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Avaros felszabaditdsat iinnepld tomeg. Périzs, 1944. augusztus 26.
Celebrating the liberation of the city. Paris, August 26, 1944

Jelen van a ll. vildghaboru torténetének
legnagyobb oréminnepén: az elsék kozé
tartozik, akik a Parizsba bevonuld
Leclerc tabornok harckocsija nyoman, 1944.
augusztus 25-én reggel megérkeznek a
felszabadult francia févarosba. Masnap lefény-
képezheti Charles de Gaulle tabornok tinnepé-
lyes gy6zelmi menetét a Champs-Elysées-n,
az eufdridban Uszo6, ujjongd tomegben.

Fotéi dokumentaljdk a mar felszabadult
Parizsban lezajlé utolsé fegyveres akcidkat,
a rejt6zkod6 német orvldvészek felkutatasat
a lakossag segitségével.

He is present at the greatest celebration
of World War I, among the first to arrive,
in the tracks of General Leclerc’'s combat
vehicle, in the liberated French capital on the
morning of August 25, 1944. The following day,
he photographs General Charles de Gaulle’s
victory march on the Champs-Elysées,
greeted by euphoric, jubilant crowds.

His photos also document the final mili-
tary actions taken in Paris, the rooting out of
German snipers, with help from civilians and
members of the Resistance.

Charles de Gaulle téhornok beszédet intéz a felszabaditott

véros lakossagahoz Chartres, 1944. augusztus

General Charles de Gaulle addressing a crowd in the newly liberated town.
Chartres, August 1944
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NEMETORSZAG 1944 - 1945

1944. december 16-an a németek ellenoffen-
zivat inditanak Belgiumban, az Ardennekben,
azzal fenyegetve a meglepett szovetségese-
ket, hogy az Antwerpen felé torténd attoréssel
elvagjak legfontosabb utanpdtlasi vonalaikat.
Capa a 4. Pancélos Hadosztalyhoz csatla-
kozik, amelyet a Bastogne-nal kérbekeritett

101. ejtéerny6s hadtest megsegitésére kiildtek.

A kemény hidegben tobb napig tartd csataban
az amerikaiak szétverik a német tdmadast,
de a harcok még 1945 januar elejéig tartanak.
1945. marcius 24-én a 17. Ejtéernyds
Hadosztaly katonaival ugrik le a holland hatar
és a németorszagi Wesel kozotti frontsza-
kaszon, a német védelmi vonalak mdgott,
allandé golyézaporban. Aprilis elsé felében
csatlakozik a Lipcséhez kozeledd 1. Amerikai
Hadsereg 2. Gyalogos Hadosztalyahoz. Itt
késziti el hires sorozatat a ,haboru utolsé
aldozatarol”: egy német orvlovész altal meg-
gyilkolt fiatal amerikai tizedesrél.
Augusztusban két hetet tolt Berlinben
a szinte teljesen lerombolt varost fotdz-
va, majd szeptemberben ismét visszatér ide,
hogy megordkitse egy berlini zsinagogaban
az 1938 6ta el6szor megtartott istentisztele-
tet, a zsidd Ujév, a ros hasana alkalmaval.
Fotériportjait a Life és az lllustrated kozolte.
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GERMANY 1944 - 1945

On December 6, 1944, the Germans launch
a counter-offensive in the Ardennes Forest
in Belgium, threatening to cut the principle
reinforcement lines of the surprised Allies
by piercing through enemy lines towards
Antwerp.

Capa joins the 4th Armoured Division
sent to lend aid to the 101st paratrooper
unit surrounded by the enemy at Bastogne.
In the bitter cold, it takes the Americans
several days to crush the German attack,
but the fighting continues, stretching into
early January.

On March 24, 1945, he parachutes with
the 17th Paratrooper Division behind German
lines and, in a relentless hail of bullets, into
the combat zone between the Dutch border
and the German city of Wesel. In the first
half of April he joins the 2nd Infantry Division
of the United States Army. It is at this point
that he shoots his famous series about the
“last victim of the war”: a young American
corporal shot to death by a German sniper.

In August, he spends two weeks in Berlin
photographing the city, by then almost
completely in ruins. He returns again in
September to capture on film the first re-
ligious service held in a Berlin synagogue
since 1938 in celebration of Rosh Hashanah,
the Jewish New Year.

His photo reports are published in Life and
Hlustrated.

Fedezéket keresd német parasztcsalad. Wesel, 1945. marcius 24.
A German farm family seeking refuge Near Wesel, March 24, 1945

Német orvigvészek elleni harcban elesett amerikai katona. Lipcse, 1945. aprilis 18.
An American soldier killed by German snipers. Leipzig, April 18, 1945

1938 6ta eldszor iinneplik meg zsinagdgaban a zsidd djévet, a ros hasanat. Berlin, 1945. szeptember 7.
The first Rosh Hashanah service to be held in any of the city's synagogues since 1938. Berlin, September 7, 1945
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SZOVJETUNIO 1947

Capa és a Szovjetunidban is népszer(iségnek
orvendé amerikai ird, John Steinbeck,
1947 juliusaban Moszkvaba utazik, hogy
az 1946-ban leereszkedd vasfiiggony és az
egykori szovetségeseket ellenségekké tevo
hideghaboru hajnaléan hiteles képet adjon
a haboru utani Szovjetuniérdl.

A szovjet hatésagok a két amerikai min-
den lépését ellendrzik, igy Sztalingradon
kivil nem is lathatnak tobbet annal, mint
amit a nyugati Ujsagiréknak szant és minden
részletében megtervezett - Moszkva, Kijev,
Thiliszi - propaganda Gtvonal kinal. Allandé
tiltdsokkal és nehézségekkel kiizdve Capa
mégis mintegy 4000 felvételt készit.

Negyven napos utazasuk élményeit tartal-
mazd beszamoldjukat folytatasokban kozli
a New York Herald Tribune és a Ladies’ Home
Journal. Kényvforméban 1948 aprilisaban
jelenik meg Orosz naplé cimmel. ,A 190 millié
orosz ellenem van.” - irja Capa a kdnyv
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SOVIET UNION 1947

In July 1947, Capa and American writer John
Steinbeck - who is also very popular in the
Soviet Union - travel to Moscow to paint
an authentic picture of the post-war USSR
following the lowering of the Iron Curtain
(1946) and the dawn of the Cold War, which
turned once-allies into enemies.

As the Soviet authorities monitor every
step the two Americans take, aside from
Stalingrad they cannot see much more than
what is offered by the propaganda trail -
Moscow, Kiev, Thilisi - intended for Western
journalists and carefully designed to the
smallest detail. Struggling with constant re-
strictions and difficulties, Capa nevertheless
manages to take almost 4000 photos.

Their report of the forty-day trip is published
in a continuous format by the New York
Herald, the Tribune and Ladies’ Home Journal.
It is also released in the form of a book in
April 1948: A Russian Journal.

Robert Capa és John Steinbeck. Moszkva, 1947. augusztus-szeptember
Robert Capa and John Steinbeck. Moscow, August-September 1947

Sztalingrad, 1947. augusztus
Stalingrad, August 1947

.Jogos panasz” cimi fejezetében. .Nem
tartanak vad gy(léseket az utcasarkokon,
nem gyakoroljak latvanyosan a szabad szerel-
met, kiilsére nincs rajtuk semmi Uj, nagyon
tisztességes, erkolcsos, dolgos emberek, a
fényképész szamara unalmasak, mint a bln.
Raadasul ugy latszik, szeretnek orosz médra
élni, és utaljak, ha fényképezik Gket.
Haborulhoz és forradalmakhoz szokott négy
fényképezégépem fel van haborodva, és vala-

hanyszor kattintok veliik, valami félresikeral.”

In the chapter entitled “A Legitimate Complaint”
Capa writes: “The hundred and ninety million
Russians are against me. They are not hold-
ing wild meetings on street corners, do not
practice spectacular free love, do not have
any kind of new look, they are very righteous,
moral, hard-working people, for a photog-
rapher as dull as apple pie. Also they seem
to like the Russian way of living, and dislike
being photographed. My four cameras, used to
wars and revolutions, are disgusted, and every
time | click them something goes wrong.”
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IZRAEL 1948 - 1950

Capa haromszor utazik lzraelbe. Elszor
az ENSZ dontése alapjan létrejové fliggetlen
zsidd allamnak a Tel-Aviv Mizeumban torténd
kikialtasat (1948. majus 14.) és a dontést el
nem ismerd arabokkal vivott elkeseredett
harcat orokiti meg a Negev-sivatagban és
masutt. Gyakran keriil életveszélybe, egyszer
konnyebben meg is sebesiil. Legnagyobb ri-
portjai Jeruzsalem felszabaditasarol késziilnek.
A fiatal zsid6 allam polgarainak, katonainak
elszantsaga, lelkesedése a spanyol polgarhabo-
ruban szerzett élményeire emlékezteti.

Kovetkez6 két utjan tobbnyire a betelepiil6ket,
életliket, beilleszkedésiiket fényképezi. Sokat
jar a szogesdrottal elkeritett menekiilttabo-
rokba, ahovéa folyamatosan érkeznek féként
Eurépabdl a holokauszt tulélai.

1949-ben Jeruzsalemben és Tel-Avivban
egyutt dolgozik Irwin Shaw amerikai iréval,
akinek konyve, a Report on Israel (Riport
Izraelrél) Capa fotéival 1950-ben jelenik meg.

Izraeli képriportjait az /llustrated, a Life,
a Look és a PM magazin kozli.

ISRAEL 1948 -1950

Capa travels to Israel on three occasions. On
his first trip, he photographs the declaration
of the independent State of Israel, following
the UN Resolution, at the Tel Aviv Museum
(May 14, 1948) as well as the desperate
fighting that followed in the Negev Desert
and elsewhere against Arabs refusing to
acknowledge the decision. He is often in
mortal danger, and on one occasion sustains
light injury. His most significant reports are
on the liberation of Jerusalem. The deter-
mination and enthusiasm of the citizens and
soldiers of the young Jewish state remind
him of his experiences during the Spanish
Civil War.

On his two subsequent trips to Israel, he
focuses on the plight and social assimilation
of the settlers. He often visits refugee camps
fenced off by barbed wire, which receive a
continuous flow of new immigrants, mostly
Holocaust survivors from Europe.

In 1949, in Jerusalem and Tel Aviv, he
works with American writer Irwin Shaw,
whose 1950 book Report on Israelis illus-
trated with Capa’s photos.

His photo reports of Israel are featured in
lllustrated, Life, Look and PM.

A megfeneklett, rozsdasodo Altalena egy évvel a korményparti csapatok és az irgunistak kozotti dsszecsapas utan. Tel-Aviv, 1949. médjus
The rusting hulk of the Altalena one year after the incident between the Irgunists and the Israeli government. Tel Aviv, May 1949

Egy akkor még név nélkiili, vak bevandorldk és csalddjuk lakta faluban
egy kislany hérom vak férfit vezet a kizségi ebédlébe. Gedera mellett
(Tel-Avivtél délre), 1950. november-december

In a then-nameless village for blind immigrants and their families, three
men are led to the community dining hall. Near Gedera (south of Tel Aviv),
November-December 1950

A Haifa kikotdjébe érkezd bevéndorldkat taborokban helyezték el, amig végleges lakdhelyet nem taldltak szmukra. Haifa, 1950
Upon their arrival at the port of Haifa, immigrants were placed in camps where they would stay until housing could be found for them. Haifa, 1950
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KELET-EUROPA 1947 - 1948

Capa a Il. vildghaborat kdvetéen kétszer jar
ebben a térségben. El6sz6r 1947 szeptem-
berében Steinbeckkel tolt néhany napot
Pragaban, majd egy hétre egy kis szlovak
faluba utazik a Karpatokba, hogy riportot
készitsen egy parasztcsalad mindennapjairol
a Ladies’ Home Journal amerikai lap szdama-
ra. Magyarorszagra is elutazik, ahol Laszl
fivére 6zvegyét és csaladjat latogatja meg.
Budapest haborus szenvedéseinek nyomai
elborzasztjak: ,A varos olyan volt, mint egy
szép nd, akinek kiverték a fogait.” - irja.

Masodszor 1948 6szén, a kommunista ha-
talomatvétel utan kiséri el Theodore H. White
Ujsagirot, az Overseas News Agency késdbbi
tuddsitéjat kelet-eurdpai korutjara. Ekkor
csak Magyarorszagon és Lengyelorszagban
tud fényképezni, mivel Csehszlovakidban -
belépését kdvetben -, elkobozzdk a gépeit.

A hathetes magyarorszagi tartézkodas
és a lengyel Ut képriportjait az /llustrated
és a Holiday kozli.

Budapest, 1948
Budapest, Hungary, 1948
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EASTERN EUROPE 1947 - 1948

Following World War Il, Capa travels to this
region on two occasions. First, in September
1947, he spends a few days in Prague with
Steinbeck, then travels to a small Slovakian
village in the Carpathians in order to prepare
a report on the everyday life of a peasant
family for the American periodical Ladies’
Home Journal. He also makes a trip to
Hungary, where he visits the widow and
family of his brother Laszlé. He is horrified to
see the aftermath of Budapest’s wartime suf-
fering. He writes that “the city looked like a
beautiful woman with her teeth knocked out.”

The second time around, he accompanies
journalist Theodore H. White (who would later
become a correspondent for the Overseas
News Agency) on an East European tour
following the Communist takeover in the au-
tumn of 1948. At this point, he can only take
photographs in Hungary and Poland, since
in Czechoslovakia, his camera is confiscated
immediately upon entering the country.

The photo reports of his six-week long visit
to Hungary and his trip to Poland are featured
in the pages of /llustrated and Holiday.

Az utolsd fekete-fehér kép, amelyet Capa a haldla eldtt készitett
a Nam Dinhbdl Thai Binhbe vezetd dton. 1954. majus 25.

The last black-and-white photograph Capa took before

being killed by stepping on a landmine.

Along the road from Namdinh to Thaibinh, May 25, 1954

INDOKINA 1954

1954 aprilisdban a Mainichi igyndkség meg-
hivasara Capa Japanba utazik, hogy induld
fotémagazinjuk szamara fényképezzen. Itt éri
el a Life felkérése, hogy Howard Sochureket,
Indokinaba kikildott hadituddsitdjukat néhany
hétig helyettesitse.

Majus elején érkezik Hanoiba, majd tovabb-
utazik a laoszi Luang Prabangba, ahol a
Viet Minh altal szabadon engedett sebesiilt
francia katondkat és a varost fotézza.

Nam Dinhben is tolt egy napot, hogy
elézetes felderitést végezzen a Voros-folyo
deltdjanak katonai helyzetérél készitend6
riportjdhoz. Mjus 25-én, John Mecklinnel,

a Time tudésitojaval csatlakozik egy bevetés-
hez, amely a Nam Dinhbdl Thai Binhbe vezetd
Gttol 20 km-re fekvd két kis eréditmény le-
romboldsara indul a Vords-folyé deltajahoz.

A francia konvojt az Utakadalyok és az
ellenséges tlizelés tobbszor megallasra
kényszeriti. Capa tiirelmetlen. Kiszall a
dzsipbdl, és letér az utrdl egy mezdre, hogy
a magas fliben elérenyomulé katonédkat fény-
képezze. Egy fekete-fehér és egy szines fotdt
készit. Ezek az utolso felvételei, ekkor lép az
életét kiolto taposoaknara. 41 éves volt.

INDOCHINA 1954

In April 1954, Capa arrives in Japan by invitation
of the Mainichi press to take photographs for
their new photo magazine. While working in
Japan, he receives a request from Life to fill in
for a few weeks for Howard Sochurek, their
press photographer on assignment in Indochina.

He arrives in Hanoi in early May and then
travels on to Luang Prabang where he photo-
graphs the city and wounded French soldiers
who have been released by the Vietminh.
He also spends a day in Namdinh to conduct
preliminary reconnaissance for his report on
the military situation in the Red River delta.
On May 25, along with Time's press correspon-
dent, John Mecklin, he joins a deployment
whose aim is to destroy two small outposts
in the Red River delta, 20 km from the road
connecting Namdinh to Thaibinh.

The French convoy is repeatedly forced to
a halt by roadblocks and enemy fire. Capa is
impatient. He gets out of the jeep and wan-
ders off the road onto a field to take photo-
graphs of soldiers advancing in the high grass.
He takes one black and white and one colour
shot. These are his last photos, as he steps
on a landmine that takes his life.
He was 41 years old.
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BARATOK, HIRESSEGEK

.Rendkiviil baratsagos volt” - emlékszik
vissza Geraldine Fitzgerald - ,belsé der(
aradt bel6le. Az embernek az volt az érzése,

Nem lehetett megsérteni. Egyeseknek nagyon

nem tetszett extravagans kiilseje és dnbizalma,

és megprobaltak letorkolni, de par perc mal-
va feladtak... Mindig Ugy latszott, remekiil sz6-

rakozik. Az emberek csatlakozni akartak hozza,

és vele egylitt szérakozni.”

Capanak rengeteg baratja és ismerése volt
a vildag minden pontjan - koztiik szamos, hoz-
z4 hasonldan allanddan vandorld, Gton levé
fotds és Ujsagird - akikkel sokszor varatlan,
de mindig intenziv talalkozasukkor ott tudtak
folytatni, ahol el6z6leg abbahagytak.

Barati koréhez tartozott Ernest Hemingway,
John Steinbeck és Irwin Shaw mellett az
Ujsagird Art Buchwald, a forgatokonyvird
Peter Viertel, valamint filmrendezék, mint
John Huston és Anatole Litvak, nemktlon-
ben Pablo Picasso és felesége, Francoise
Gilot, akikrél 1947 augusztusaban a Riviéran
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FRIENDS, CELEBRITIES

“Capa was extremely friendly,” recalls
Geraldine Fitzgerald. “He conveyed a sense
of inner euphoria. You got the feeling that he
wanted to share this euphoria. You couldn’t
offend him. Some people didn't like his rather
wild appearance or his self-confidence and
tried to put him down, but after a few minutes
they would give up... He always seemed to be
having great fun, and people wanted to join in
and share the fun.”

Capa had a great number of friends and
acquaintances in all parts of the world,
including continuously wandering photog-
raphers and journalists always on the way
somewhere, like Capa himself. Encounters
with these people were often unexpected, but
always intensive, picking up exactly where
they had left off.

His friends included Ernest Hemingway,
John Steinbeck and Irwin Shaw, as well journal-
ist Art Buchwald, screenwriter Peter Viertel,
film directors John Huston and Anatole Litvak
as well as Pablo Picasso and his wife

Ingrid Bergman A Diadaliv drnyékaban cimd film forgatdsan.
Hollywood, 1946. jilius-oktdber

Ingrid Bergman shooting a scene for Arch of Triumph
Hollywood, July-October 1946

készit képriportot. Ekkor Nizzaba is ellatogat,
ahol a Vence-i dominikanus kolostor kapol-
naja diszitésének vazlatain dolgozé Henri
Matisse-t is lefényképezi.

Nagy szerelme volt Ingrid Bergman. 1945
nyaran talalkozott a szinészndvel Parizsban,
aki éppen az amerikai hadsereget szorakoz-
taté turnén volt. Capa 1946 tavaszat és nya-
ranak jelentds részét Hollywoodban téltétte
a Forgdszél és a Diadaliv arnyékaban cim(
filmjeit forgatd Bergman mellett. Viszonyuk
két évig tartott.

1947-ben fotds barataival, Henri
Cartier-Bressonnal, David Seymourral,
George Rodgerrel és William Vandiverttel
megvaldsitotta régi tervét, és New Yorkban
megalapitotta a Magnum fiiggetlen fotoligy-
nokséget. Az ligynokséghez szamos fiatal
fényképész keriilt, koztlik Werner Bischof,
Ernst Haas, Eve Arnoldt, Inge Morath és
Elliott Erwitt, akik szdamara Robert Capa
mentor volt, j6 barat és kolléga is egyben.

Henri Matisse. Cimiez (Nizza), 1949. augusztus
Henri Matisse. Cimiez (Nice), August 1949

Francoise Gilot, of whom he made a portrait
on the Riviera in August 1947. At this time he
also travels to Nice, where he photographs
Henri Matisse, who is working on ornamenta-
tion sketches for the chapel of the Dominican
monastery of Vence.

As for his romantic relationships, Ingrid
Bergman played a significant part. He met the
actress in the spring of 1945 in Paris while
she was on tour entertaining the troops. Capa
spent the spring of 1946 as well as most of
that summer at Bergman'’s side in Hollywood
where she was shooting the films Notorious
and Arch of Triumph. Their love affair lasted
two years.

In 1947, with his photographer friends
Henri Cartier-Bresson, David Seymour,
George Rodger and William Vandivert, he
realised his old dream of founding an inde-
pendent photo agency in New York called
“Magnum”. Many young photographers
flocked to the agency, including Werner
Bischof, Ernst Haas, Eve Arnoldt, Inge Morath
and Elliott Erwitt, for whom Robert Capa
became a mentor, good friend and colleague.

Robert CAPA ‘ 29



KAPCSOLODO PROGRAMOK | RELATED PROGRAMS

Sziget Fesztival, a Ludwig Mlzeum satra | Sziget Festival, Ludwig Museum Tent
2009. augusztus 12 - 17. | August 12 - 17, 2009

- Polokészités Robert Capa fot6i utan beallitott felvételek alapjan

- Rohamsisak hajtogatas

-+ mezo - fiatal képzémdivészek altal készitett, a Robert Capa halalat is okozd gyilkos
szerkezetre, a taposodaknara reflektald installacidk a Sziget Fesztival teriletén, amelyek
megtekinthet6k a mizeum satraban felvehetd térkép segitségével

- miivészettorténeti teszt: Lépj kdzelebb! - a mivészet hadszinterei

- Printing T-shirts with images based on Robert Capa’s famous photographs

- Folding a combat helmet

-+ field - An installation by young artists that reflects on antipersonnel mines, the deadly
instruments that killed Robert Capa. Pick up your map in the Museum’s tent, and find the
installation on the Island.

- Test on art history: Step closer! - Art’s theatre of war

A Ludwig Mizeum tematikus mizeumpedagdgiai foglalkozasa:
2009. szeptember 8 - oktdber 11.

Lépj kozelebb! - a miivészet hadszinterei

.Ha nem elég jok a képeid, nem voltal elég kézel!” (Robert Capal)

E program része a Nagy Kul-Tura Palyazatnak (OKM), amelyben a Ludwig Mizeum a Honvédelmi
Minisztérium Hadtorténeti Intézet és Mizeummal mkadik egyltt, igy a palyazatban részt
veve csoportok eredetiben is megismerkedhetnek a Capa-képeken lathaté haditechnikaval.
Hétkoznapokon 10.00-16.00 dra kozott. A foglalkozédsok 60-90 percesek.

El6zetes bejelentkezés sziikséges!

Ludwig Museum’s thematic museum learning programme:

September 8 - October 11, 2009

Step closer! - art’s theatre of war

“If your pictures aren’t good enough, you're not close enough.” (Robert Capal

As part of the Ministry of Education’s Great Culture Tour (Nagy Kul-Tura) programme, Ludwig
Museum, in collaboration with the Defence Ministry’s Institute and Museum of Military History,
lets participating groups view the military technology that appears in Capa’s photographs.
Weekdays 10 am-4 pm. Sessions last 60-90 min.

By appointment only.

Csaladi Déleldtt

Lépj kozelebb!

Csaladi program a Capa-kiallitashoz 2009. szeptember 12-t6l minden szombaton,
10.30 és 12.30 kozott.

Family Morning

Step closer!

A programme for the family, tied to the Capa exhibition, Saturdays 10.30 am-12.30am
beginning from September 12, 2009.

Ped.kedd

2009. szeptember 08. 14.00-17.00
Mivészetpedagdgiai mihely pedagégusoknak, szakembereknek és egyetemi hallgatéknak.

Learning Tuesday
September 8, 2009, 2-5 pm
Museum learning workshop for teachers, specialists and university students.

Lumi Mini
2009. szeptember 2-4t6l minden szerdan 10.00-13.00
A Capa-kidllitds megtekintése kisgyerekes sziilék szamara.

Lumi Mini
Wednesday 10am-1pm beginning September 1, 2009
Enabling visitors with young children to see the Capa exhibition.

Ingyenes tarlatvezetések
Keddtél vasarnapig 11 érakor angolul és 13 érakor magyarul.

Free guided tours
Tuesday to Saturday: 11 am in English and 1 pm in Hungarian.

A kiallitast rendezte a Magyar Nemzeti MGzeum
The exhibition was organized by the Hungarian National Museum.
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LU dWIg M l:IZGU M Museum of Contemporary Art
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Nyitva: kedd-vasarnap: 10.00-20.00 | Hétf6n zarva A mizeum fenntartoja
Open: Tuesday-Sunday: 10.00 a.m.-8.00 p.m. | Closed on Mondays

Miivészetek Palotaja | Palace of Arts | 1095 Budapest, Hungary, Komor Marcell u. 1. r MUvészetek
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